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EDITORIAL

For its members fifteen years of the Chapter has left behind
many sweet and sorrowful memories.We cherish many important
milestones like documenting large number of heritage sites,
organising seminars on heritage, raising important heritage
issues with various government agencies, making the young
minds appreciate the value of legacy and heritage through
var ious competi t ions, keeping in touch with the INTACH
headquarters and many other. Side by side, we lament the
passing away of loved members like Late Siba Chandra Singh,
Late Dr.Basudev Das, Late Biswaranjan Das, Late Sibananda
Dasmohapatra,Late Himansu Das,Late Biswanath Rana, Late
Gouri Kumar Rout and Late Bikash Kumar Das. All of them have
left behind their valuable imprint on the chapter by contributing
to its growth. Let us all pay our respects today to these divine
souls.
As we have lost members, it is now necessary to infuse new
blood to the chapter by enrolling young and enthusiastic people
having appreciation for maintaining our rich heritage and culture.
There  has  been  leadersh i p  change  bo th  a t  INTACH
headquarters and at State level. Shri Ashok Singh Thakur has
been elected as the Chairman, INTACH in place of Maj. Gen.
L.K.Gupta and Dr.Biswajit Mohanty has been appointed as the
State Convener, INTACH, Odisha Chapter in place of Shri Amiya
BhusanTripathy, IPS (Retd.). Both the outgoing Chairman and
outgoing State Convener have given unwavering support to
the chapter and all the members will remember them as their
friend, philosopher and guide. We are sure the new incumbents
will extend all the necessary support to the chapter.
Come let us all join hands in upholding the rich heritage of not
only our district but also of our state and nation. Jai Bharat!

Uday Ranjan Das
Editor

INTACH



PARAMPARA

INTACH 2

INTACH’S CODE OF ETHICS

1. The image that the public has of
INTACH is important for its long-
ter m su r v iva l  and  sus tenance .
Public perception of the image is
determined by the ethical standards
tha t  eve ry  one  of  i ts  Member s
fo l lows in  o rder  to achieve the
objectives of the organisation. It
demands that every Member shall:
a) che r ish  and  pr o tec t  ou r

common heritage
b) care for the conservation of the

local environment
c ) spread concern and sense of

belonging amongst the local
community

d) respect our  own culture and
that of others

e) encourage creative expression
and  insp ire young minds  to
develop secular and cultural
values

f) upho ld INTACH’s  goa l  and
mission to conserve heritage

2. INTACH’s  miss ion  to  conse rve
heritage is based on the belief that
l i v ing in  ha rmony  w ith  her i tage
enhances the quality of life, and is
the duty of every citizen of India as
la id down in the Consti tu t ion of
India.

3. We need to protect our heritage to
bequeath  i t  to  the  younge r
generations, to enjoy and enable
them to  compr ehend in  depth
Indian history and culture.

INTACH’s Motto:
“Dedicated to Conservation”

INTACH FACT SHEET
• The Indian National Trust for Art and Cultural Heritage (INTACH) was founded

On January 27, 1984 as a Registered Society in New Delhi with the vision to
spearhead heritage awareness and conservation in India .

• Today  INTACH is recognized as  one of the worl d ’s largest heri tage
organizations, with over 190 Chapters across the Country. !n the past 31
years INTACH has pioneered the conservation and preservation of not just
our natural and built heritage but intangible heritage as well.

• Headquartered in New Delhi, it operates through various divisions such as
Architectural Heritage, Natural Heritage, Material Heritage, Intangible Cultural
Heritage, Heritage Education and Communication Services (HECS), Crafts
and Communi ty Cel l , Chapters, INTACH Heri tage Academy, Heritage
Tourism, Listing Cell and Library, Archives and Documentation Centre

• INTACH prepared the conservation plan of Ekamra Kshetra (old Bhubaneswar
Heritage Zone) in 1989 .

• In 1991 INTACH prepared the conservation plan for the Heritage Zone Indore.
• The INTACH Central Office and other divisions at Delhi shift from 71, Lodhi

Estate, to the Bharatiyam Complex in Nizamuddin to enable the construction
of the New Headquarters building in 1992-93 .

• Anirudh Bhargava -INTACH Environmental Award instituted for exemplary
contribution to the protection of Environment / Natural Heritage .

• Dr. Bhau Daji Lad Museum Trust was established for the revitalisation and
management of the Museum in 2003

• In 2007, United Nations Economic & Social Council grant. INTACH special
consultative status .

• In 2008, INTACH signs MoU with Government of Delhi to nominate Delhi as
a UNESCO World Heritage City .

•  In 2008, INTACH signed a memorandum of unders tanding wi th the
Government of Delhi for the conservation of monuments in Delhi in the
preparation of the Commonwealth Games 2010

•  INTACH Pupul Jayakar Award and memorial lecture is delivered on World
Heritage Day (18th April) for remembering her contribution to the preservation
and promotion of India’s Heritage

• INTACH signs MoU with Government of Jharkhand for the conservation and
Development works at 29 sites in the State. Under the 13th F inance
Commission Grant in 2011

• The INTACH Logo, based on the anthropomorphic copper figure from Shahabad,
Uttar Pradesh, belonging to the enigmatic Copper Hoards of the Ganga Valley
is the perceived brand image of INTACH. The classic simplicity and vitality of
its lines makes it a striking example of primitive man’s creative genius. (circa
1800-1700 BC)

• One of INTACH’s main activities is to list all buildings that can be classified
as ‘heritage’. Thus far INTACH has listed over 42,000 buildings.

• INTACH prepared a Master Plan for trekking for Sikkim, as a mean to promote
development

• INTACH has a chapter in Belgium and UK .
• The 16th century Reis Magos Fort was restored by INTACH and was opened

to the public on the 5th of June 2012.
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Indian
National Trust
for Art and
Cultural Heritage

Ashok Singh Thakur
Chairman

Message

On the occasion of INTACH Balasore Chapter's Foundation Day, I
extend my warmest congratulations and best wishes. I am happy that the
chapter on its 16 th Foundation Day is going to bring out its annual bulletin
"Parampara". The bul letin will bring out worthwhile articles on history,
heritage and culture to enlighten the public. Over the past fifteen years,
Balasore Chapter has not only grown, but also carried out many remarkable
activities. Listing and Documentation of built heritages sites of the district,
conducting various seminars for the people to create awareness on heritage,
involving school children in various heritage activities through the heritage
clubs at schools, conducting workshops on endangered crafts of the area
are among some of the activities of the chapter conducts regularly

I wish the team and members of the Balasore Chapter all success
and look forward to their future endeavors. May the Chapter's efforts inspire
future generations to cherish and protect India's rich heritage. I appreciate
the Chapter's dedication to creating awareness about the importance of
conservation.

Ashok Singh Thakur
 Chairman INTACH

D E D I C A T E D  T O  C O N S E R V A T I O N
INTACH logo derived from the 3000 years old anthropomorphic copper figure of Shahabad, Uttar Pradesh , now in the National Museum, New Delhi

“NGO in Special Consultative Status with the Economic and Social Council of the United Nations”

Address :71 , L odhi Esta te, New Delhi-11 0 0 03

Phone: 2463 1818, 2463 2267, 2463 2269 , 2469 2774, 2464 1304, 2464 5482, Direct : 24652455
E-m ai l :  c hairm a ninta c h@inta c h.o rg,  Website:  www.inta c h.o rg

INTACH
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Chapters Division
71, Lodhi Estate, New Delhi-110 003
Phone : 2463 1818, 2463 2267, 2463 2269

2469 2774, 2464 1304, 2464 5482
Tel. : 2462 6256(0)
Fax : 91-11-2461 1290
E-mail : chaptersdivision@gmailcom
Website : www.intach org

D  E  D  I  C  A  T  E  D   T  O   C  O  N  S  E  R  V  A  T  I  O  N
INTACH logo derived from the 3000 years old anthropomorphic copper figure of Shahabad. Uttar Pradesh, now in the National Museum. New Delhi

“NGO in Special Consultative Status with the Economic and Social Council of the United Nations”

Message from the Director Chapters,  INTACH

INTACH is committed to the promotion, preservation, and conservation of
India’s tangible, intangible, and natural heritage. The Balasore Chapter, one
of the leading chapters in Odisha, has been flourishing with a wide range of
heritage activities throughout the year.

Chaptershown remarkable growth, undertaking significant initiatives such as
spreading awareness of the local heritage of the Balasore to the young
people.

I am delighted that the Balasore Chapter is publishing its Annual Bulletin
Parampara. My heartfelt congratulations to the Chapter and its Convener,
Shri Uday Ranjan Das, for compiling this issue in furtherance of INTACH’s
mission of heritage awareness.

Gp Capt  Arvind Shukla (Retd)
Director Chapters
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Message

 It is my heartfelt pleasure to send my good wishes to INTACH,
Balasore Chapter for the annual bulletin “Parampara”. I am happy to see
that the Chapter has active members who have contributed to heritage
issues of Balasore district.

  I commend Shri Uday Ranjan Das, Convenor for leading these
efforts. I trust the Chapter will continue to strive tirelessly for protection of
the heritage, art and culture of the district for years to come. The Odisha
State Chapter supports their work and is always ready to provide any
assistance they may need.

Date: 14.08.2025 Biswajit Mohanty

Dr. Biswajit Mohanty,  Ph.D,
Convenor, INTACH

Odisha State Chapter
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Message

I am delighted to convey my greetings on the occasion of the Foundation
Day of the INTACH, Balasore Chapter.

Balasore, with its rich maritime traditions and cultural heritage occupies
a dis tinctive place in the history of Odisha and India. The task of
conserving this priceless heritage is both challenging and inspiring. In
this regard, INTACH has played a pioneering role at the national level,
and the Balasore Chapter has been actively contributing to this mission
through awareness, documentation, and conservation efforts.

On this special day, I commend the dedication of all members of the
Chapter for their commitment to preserving and promoting the heritage
of Balasore. I am confident that their initiatives will continue to inspire
citizens, especially the younger generation, to value and safeguard
our cultural legacy.

I extend my best wishes for the continued success of the Chapter and
for the meaningful observance of this Foundation Day.

Gyana Ranjan Dash

Shri Gyana Ranjan Dash,
OAS (SS) Retd.

Sahid Nagar,
Bhubneswar
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From the Desk of the Convener

Uday  Ranjan Das
Convener

Any organization’s performance depends on the whole hearted involvement
and support of its members. Various activities conducted by the Chapter in
bringing awareness on heritage and its conservation is a testimony to this fact.
However, an important aspect of the heritage conservation is to locate, list and
document the heritage buildings, precincts, natural heritages, art and culture
available within the area of operation of the Chapter. Though the Chapter has
documented a large number of built heritage sites, still a lot of work remains to
be done. This point was raised by Shri Anil Dhir, INTACH Governing Council
Member and state Co-Convener every time he interacted with chapter members.
It is time that all the members take a serious note of this aspect. To make the
members aware of the various ways of documenting heritages, INTACH on a
regular basis conducts Capacity Building Workshops at New Delhi. Many of
our members have attended this workshop and I am sure they have appreciated
the need for documentation as a major tool for heritage conservation. The
workshops are being conducted regularly and there is one to be held in October
2025. I will urge those members who have not undergone this training to join in
the next available opportunity.

During the year we have lost a very enthusiastic member Late Bikash Kumar
Das. He was a keen heritage activist, always ready to serve the purpose of
heritage conservation. His demise has caused a void in the chapter. The chapter
now needs fresh enthusiastic members. I am sure there are many heritage
activists waiting to join the movement. It is time we find them and include them
in our movement to protect the legacy of our ancestors. The youth of the nation
need to appreciate the value of protecting our heritage. Heritage Clubs at
institutions are a wonderful way to propagate this message. Although the chapter
has three heritage clubs, it is necessary to organise heritage clubs at all the
institutions and nurture them so that the youth become the foot soldiers of
heritage conservation in future.
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OBITUARY

Bikash Kumar Das, Life Member of INTACH, Balasore Chapter passed away after
a sudden illness at a very young age. Late Bikash Kumar Das joined INTACH on
25.09.2023 as a Life Member. In the short span of his association with INTACH he
proved h imself  as  an  invaluab le member and ass is ted in the  successful
implementation of various projects of the Chapter. His close association with the
media proved to be very helpful in building the public image of the Chapter.
Being closely associated with the restoration of Sasang Jagannath Temple, a
more then 500 year o ld her itage temple, he had a deep sense of her itage
conservation and preservation.

The members of INTACH, Balasore Chapter deeply condole the death of Late
Bikash Das and express their solidarity with the family of the deceased.
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CHAPTER ACTIVITIES REPORT
FOR THE YEAR 2024-2025

INTACH, Balasore Chapter is celebrating its
16 th Foundation Day today and I take this
opportunity to present before you the various
activities of the Chapter during the year 2024-
2025. Being one of the most vibrant chapters
of the state with 39 life members, the chapter
is engaged in various awareness activities on
heritage conservation and preservation of
which I cite a few:

WORLD HERITAGE DAY:
The day  was  observed  w i th  a ta lk  on the
maritime heritage of Balasore at Kalakhetra.  Shri
Prasant Kumar Padhy a Marine Captain, eminent
heritage researcher and activist spoke on the
subject. A painting competit ion on the topic
“Maritime Heritage of Balasore was organized
on the occasion in which 57 College students
participated.

SUMMER CAMP FOR SCHOOL STUDENTS:
Annua l  Summer  Camp  was  o rgan ized  in
association with Balasore Art & Crafts College
from 5 th to 12 th May 2024. Seventy students from
different schools participated in the camp in
which they were taught on Sketch Art, Collage
painting, Glass Painting, Flower Making, Clay

Modelling, Colour Painting etc. On the closing
day  ce r t i f i ca tes  were  awarded  to  a l l  the
participants.

WORKSHOP ON ENDANGERED ART &
CRAFTS:
The two day workshop was held on 17 & 18
August 2024 at Balasore Art & Crafts College.
The theme of the workshop was “PattaChittra”.
53 participants from 13 schools were imparted
t r a i n i n g  a t  t h e  w o r k s h o p .  T h r e e  b e s t
per formers in the  workshop were  awarded
pr izes on Chapter  Foundation  Day.  Al l  the
participants were presented with partic ipation
certificates.

INTACH HERITAGE QUIZ 2024:
The City Round of INTACH India Heritage Quiz-
2024 was conducted on the 25 th August, 2024 at
Balasore Law College. In the written round 38
teams from 10 schools participated. Six best
teams were invited for the oral round conducted
by  Mr.  V.Uday  Kumar.  A Team from Siddhi
Vinayak Public School consisting of Subham
Parida and Shreeyam Panda were declared
winners and participated in the State Round held
at Bhubaneswar.
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CELEBRATION OF CHAPTER FOUNDATION
DAY:
Chapter Foundation Day was observed on the 5th

September 2024 at Udyog Bhawan, Balasore. Shri
Sudhakar Nayak, OAS, Additional District Magistrate
was the Chief Guest and Shri Anil Dhir was the Guest
of Honour. Awards and prizes were distributed to
the participants of various competitions conducted
by the chapter. Two eminent teachers Ms Sasmita
Giri of Town Government High School and Shri
Sanat Kumar Nayak of Siddhi Vinayak Public
School were presented with Certificates and
memento as outstanding teachers contributing to
the ideals of INTACH. Chapter bulletin “Parampara”
was released.

CELEBRATION OF WORLD HERITAGE WEEK:
The chapter observed World Heritage week by
conducting an Art Competition among school
students at Kalakhetra, Balasore Art & Crafts College
on 24 th November 2024. The topic of the
competition was “Boita Bandana- a Heritage of

Odisha”. Thirty-six participants from eight schools
of Balasore participated in the competition. The
winners will be presented with prizes today.

ALL INDIA DRAWING & ESSAY WRITING
COMPETITION:
All India Competition for school students titled
“Celebrating India” was held on the 12 th January
2025. Fi fty  s ix  s tudents from 10 schools  of
Ba lasore  par t i c ipa ted  in  the  compet i t ion .
Subhalaxmi Pagal a student from DAV Public
School has been declared as the Regional
winner. Three best entr ies with the regional
winner will be awarded with prizes today.

The chapter will continue to maintain its efforts
to spread the message of the importance of
heritage conservation in future. I request you
all to join hands with us in upholding Balasore’s
rich heritage and culture.

Sangram Kumar Das
Co-Convener
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THE LEGEND OF TAA’POI
Anil Dhir

The legend of Taa’Poi is a primordial Odia
folk narrative which is sung during ‘Khudurukuni
Osha’ also known as “Bhalukuni Osha”. This festival
and the rituals are reflective of the glorious maritime
history and trading culture of our State, and portray
the medieval Kal ingans’ great expert ise in  sea
voyage and trade links across the South-East Asian
islands.

There are many   versions of the story of
Taa’poi. The story of “Khudurukuni Osha” is very
well-known, even in the parts of Odisha where this
osha (r itual fasting) is not observed.

The  mar i t ime  t r ade  of  anc ien t  Od isha
forms the backdrop of the tale in all the versions. It
is part of the collective cultural knowledge of the
Sadhabas of Odisha who had very profitable trade
re lat ions  with the South-east is lands  of  Java,
Sumatra and Borneo.

Taa ’poi  was  the  on ly  daughte r  o f
Tanayavanta, a very prosperous trader and she was
the youngest of the eight children he had. The child
was the darling of, not just her parents, but her
brothers as well. She lived in luxury.

One day, as she was playing with a winnow,
an old woman arr ived on the scene. She made a
face at her and said that it did not befit her to play
with such s tuff as poor chi ldren play with. She
should ask her parents, she told her, for a golden
winnow to play with and for a golden moon as well.
When Taa’Poi told her parents about it, they called
the most skilled jewellers around and asked them
to  make  a  b ig  go lde n  moo n  s tud ded  w i th
diamonds.

However misfortune struck. The moon was
half-made when Taa’poi’s father died and when it
was fully made, her mother died. The funerals were
observed in a manner that behoved the status of the
family.

After the rituals were over, Taa’poi’s brothers
decided to set sail for the distant islands for trade.
They made all arrangements for the family and told
their wives to look after Taa’poi well, indulge her in
every way and ensure that she did not suffer even
the slightest discomfort. The women did what their
husbands had asked them to do.

One day an o ld beggar woman came to
their house for alms. She told the eldest woman
of the family that they must not indulge their sister-
in- law, who was much younger to them and that
all that they were doing to her would bring them
no good. She would te ll her brothers all kinds of
things against them and turn them against them.
The beggar  woman asked the s is ter - in - law to
send Taa’Poi to the forest to graze their goats.
There, in the forest,  one day or the other, a tiger
or  a snake would  k i l l  her.  They could  te l l  her
brothers when they returned that she had died of
i l lness.

From then on, Taa’Poi’s bad days started.
The child was forced to wear torn clothes and was
sent to graze the family’s goats in the forest. A little
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r ice was all she was given to eat. Except for the
youngest, her sisters-in-law made her life miserable.
The eldest was the cruellest. Once a week, when
the turn of the youngest sister-in-law came to give
her food, did the girl eat her fill?

One evening it was stormy and the goat
n am ed  “G h ar am a n i ”  g o t  lo s t  in  th e  f o r e s t .
Taa ’Po i ’s  e ldes t  s is te r - in - law wen t  w i ld .  She
threatened her with dire consequences if she did
not bring the goat home that very n ight and she
looked for a knife to cut off her nose. The terr i fied
girl ran into the forest to find the goat. She shouted
“gharamani, gharamani” loudly  many times but
to no effect.

Then with a prayer in her heart to goddess
Mangala, she called for her and she heard the goat
bleat ing. She returned home with the goat. The
eldest sister-in- law cooled down a bit but did not
give her food that night. The food that she gave her
on the following day was so bad that the girl threw it
away and starved. She decided not to return home
that evening.  It would be much better, she thought,
to be gobbled up by a tiger or bitten by a snake in
the forest than undergo torture at home day in and
day out. As the night fell, she was frightened and
wept aloud bemoaning her fate.

That very night her brothers returned and

 were still on their boats when they heard the piteous
cry of the girl. They sent their youngest brother to
find out who was crying and to cut a long story short,
the brothers and the sister met. When they saw her
piteous condition and heard from her how she had
been tortured, they were furious. The following day
when their wives came to the boat to welcome them
ceremonially, they asked them where Taa’Poi  was.
They told their husbands that she could not come
because of a nasty headache. They asked their
wives to go one by one and offer worship to the
goddess in the boat. Dressed as a goddess, Taa’poi
cut off the noses of her six sisters-in- law, one after
another. When the youngest sister-in-law went to her,
she threw away the knife and embraced her. “I am
alive because of you”, she told her,” You are my
mother.”

The six women with bloodied nose decided
not to return home and ashamed, they went deep
into the forest, where they fell prey to a huge tiger. A
few days later, Tapoi was given in marriage to a
Sadhaba called Biranchi. In terms of splendour, the
wedding was nothing short of royal.

Du r in g  the  Kh ud r ukun i  Osa ,  Go ddess
Mangala is  worshipped by young g ir ls  and the
evening r i tuals  inc lude the s inging of episodes
from the life of Taa’Poi. Small images of Durga in
the form of Maa Mangala are worshipped, mostly
in the villages. In some villages, wooden images
o f  Taa ’Po i  a r e  wo r sh ipped  a long  w i th  the
Goddesses.

We had come upon these colourful wooden
images during our documentation of the heritage of
the  Mahanadi  Val ley.  The r ive rs ide  v i l l age  o f
Manapur, near Badamba has been making these
dolls for centuries. Once a thriving tradition, only
four families are presently engaged in this dying
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craft. Carved out from a block of lightwood, the lovely
doll like image are painted in bright colours.

The tedious process of making these dolls
starts a good six months away from the festival. The
logs are sourced, cut into proper sizes, rough images
are chiselled and kept to dry in the summer heat.
The cracks are sealed with mud from the Mahanadi,
and a paste of tamarind seeds is applied. Each one
is hand coloured by the women folk. The craftsmen
get only a pittance for their hard labour, as they are
sold only in the surrounding villages.

INTACH is  unde r tak ing a  p r o jec t  to
document and revive this age old tradition which is
fas t dy ing.  Th is  yea r  too , we  a re  he lp ing the
Manapur Maharanas in selling their beautiful dolls
for the Khudurukuni festival.

The legend of Taa’Poi and the crafting of
wooden dolls not only tell a captivating tale but also
provide insights into Odisha’s history and cultural
heritage. INTACH’s efforts to revive this tradition
showcase the impor tance of preserving age-old
practices and craftsmanship for future generations.

Convener, INTACH,
Bhubaneswar Chapter

•••

MY MOST MEMORABLE
FIVE DAYS WITH CONSERVATION

ARCHITECT CHRISTOPHER WATKINS
Prasanta Kumar Padhi

In the year 2004, Ministry of Culture, Govt.
of India, Archaeological Survey  of India, Ministry of
culture of govt of Madhya Pradesh, British Council
and Engl ish Her i tage (ASI’s  equivalent in  UK)
organised an international seminar and workshop
for  twenty Indian her i tage enthus iasts selected
meticulously by British Council. I was lucky enough
to be one among them. The workshop was held in a
palace converted to a f ive s tar  hote l in Bhopal,
capital of Madhya Pradesh.

Enthusiasts consisted of a motley crowd of
archaeologists, architects, activists, and journalists
of India's leading newspapers. Among them was Dr.
Dayalan, one of ASI’s top brain, who subsequently
headed ASI's training college in Delhi. Workshop
was conducted by conservat ion architects from
INTACH and Engl ish Heri tage. I t  a lso inc luded
archeologists  from Stonehenge World Heritage site
in UK and few professor of architecture from India.
Among the illustr ious members was conservation
architect Christopher Watkins who was the head of
the team that carried out conservation of Stir ling
Castle in Scotland where Mary, queen of the Scots
was  coronated and a lso it  was connected with
Scottish revolutionary William Wallace’s life. Oscar
winning film ‘Braveheart’ was  based on  his life

The workshop was an eye-opener for me.
Interacting with the top heritage brains of  our country
and those from UK, helped clear many of my doubts.

This was an interactive workshop. All of us
engaged in free question-answer  session. I was
quite popular among the crowd as I frequently got
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up to question many  things. Christopher Watkins
helped  c lear  many of my doubts and l i ked my
activism a lot.

Interacting with him, I learnt how Stir ling
Castle was conserved– the nuances of conservation.
English Heritage went all the way to monetise the
conservation effort and charged every visitor who
wanted to witness the conservation effor ts f ive
pounds  each. Even Mel Gibson, the producer,
director and actor of "Braveheart” took an earnest
interest in the conservation efforts while shooting
for the movie around the area and inside the castle.

One of my major  doubt which he helped
clear shall a lways remain etched in my mind. A
conservation architect's presentation of a leading
newspaper's office’s frontage in Bombay put me in
doubt about the professionalism involved in the job
as it was incongruous with modern tiles that did not
meld  wi th  the  bu i ld ing  and  s ta in less s tee l
ornamentation which did not address the period. I
knew it was wrong, but did not know what exactly
was the fault. So, I asked Christopher Watkins about
his opinion. In two words he answered my query,’
Traditional Materials’, and he walked off. Tiles have
to be of cobbled/ basalt stone and cast iron should
be used instead of modern tiles and stainless steel
to address the period. This conservation architect
subsequently went on to win "UNESCO Award" for
another work but was grilled by me for five minutes
for her incongruent and unprofessional job.

the finishing touch wherein everyone present had a
hearty laugh at the IAS officer’s ignorance. He did
not  know by  which s ide  to escape.  A l l  th is
interventions were watched by Mr. Watkins. He was
deeply impressed by the monetisation aspect of a
country's historical fabric and creation of jobs as
presented by me during question-answer session.

Finally the workshop was comming to an
end. He shared with me how Mel Gibson threw a
lavish party for all the conservationists and the film
crew when the shooting got over, and how he had a
chance to dance with Mel Gibson. Subsequently
‘Braveheart’ went on to win five Oscars including
best pic ture and catapulting Scotland’s  tour ism
income by 17%.

It was the lessons I learned from Christopher
Watkins that inspired me to publish s tories in a
leading english newspaper about reviving our forts
and  mone tis ing  the  same.  10 th  F inanc ia l
Commission had allocated funds for excavation of
Raibania Fort immediatly after. States like Rajastan
and Maharastra went on overdrive. Today, they have
forts inscribed as World Heritage Sites attracting
lakhs of tourists generating wealth and creating jobs.

Before these forts lay in utter neglect with

In another
in te r act ion,  a
director  level IAS
o ff i cer  lack ing
domain knowledge
got  in to  an
a rgumen t  w i th a
p ro fesso r  o f
architecture. This
arrogant IAS officer
was  wear ing  h is
ego on his collars.
I got up to provide
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bushes sprouting, creepers and snakes crawling.
Game changers has been the inscription of 12 (11
+ 1) forts belonging to Maharastra and Tamilnadu
in World Heritage site category this year in July. India
need to be grateful to Christopher Watkins without
whose inspiration the movement could not have
star ted. This  remains the br ightest example of
monetisation of cultural assets lying neglected for
ages. It  is  the second instance after Greenwich
Marit ime museum in UK which inspired Mar itime
Museums at Jobra, Cuttack and National Maritime
Museum at Lothal,  Gujrat,  which remains Prime
Minister Narendra Modi’s one of most-loved project.
Ironically, Odisha where it all started could not pitch
in with a single fort due to last govt’s apathy.

Finally, it  was time to say good bye, we
exchanged our email addresses. He said, "come to
England". Nearly two decades have passed by. Last
he was heading ‘Edinburg World Heritage Site city’
as director. Today, when I take on many top ranking
architects and archeologist of the country and from
abroad in various seminars, I always remember the
inspiration Christopher Watkins provided.

Hemkapada Chhak,Balasore

•••

LAL GIRIJA
Dr. Debasish Mishra

A town known for its missile launches and
rich maritime heritage, a little red church stands
forgotten behind dusty government walls and files.
Most people walk past without glancing twice. But
those who pause, those who listen closely, can hear
it whisper stories-of faith and fire, of ocean winds
and colonial echoes.

 Welcome to Lal Gir ija—Balasore’s Red
Church-a 19th-century Catholic chapel that today
stands  on the edge of ru in, yet br imming with
historical significance and forgotten beauty.
A Journey Through Time: The Portuguese, the
Missionaries & the Sea

The roots of Lal Girija trace back to a time
when Odisha’s coastlines were alive with the sounds
of foreign sails, temple bells, and the clinking of
trade coins. In the early 1500s, Portuguese traders
were among the first Europeans to establish a firm
presence on the eastern seaboard of India. Along
with commerce, they brought their religion.

The Subarnarekha estuary, now silted and
quiet,  was once home to Pip i l i  Por t,  a  thriv ing
Por tuguese base. There, in  1606, Augustin ian
miss iona r ies  bui l t  the  f i rs t Ca thol ic  chu rch in
Odisha—a structure dedicated to Our Lady of the
Rosary.

But nature  had other  p lans. In 1625, a
catastrophic cyclone ravaged Pipili, washing away
the port and its church. The missionaries, survivors,
and tr ade rs r e located to  Ba laso re, which was
al ready becoming a major  Br i t i sh,  Du tch , and
Mughal trade hub.

There, a new spir itual legacy was sown.
The Birth of Lal Girija

Fast forward to the 1800s. Odisha had
passed from Maratha to Br itish contro l, and the
Catholic presence had withered. By 1832, the earlier
church in Balasore had been abandoned, its land
and remains handed to a local zamindar.

But in 1864, Belgian Jesuit missionary Fr.
De lpelch in  passed th rough Ba laso re  and  was
shocked to find that Christian families had not seen
a priest in nearly 50 years. Determined to revive the
fa i th, he appointed Fr. Sappar t to  bui ld  a new
chur ch . W hen the  o ld church s i te couldn’ t  be
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recovered, Fr. Sappart acquired new land and began
building from scratch.

Between 1865 and 1871, they constructed
a small but elegant church in Gothic-Romanesque
style, using red clay bricks, lime mortar, and wooden
beams. The final structure resembled an English
village church, with tall arched windows, a central
nave, and a sloping tiled roof.

Painted a deep shade of crimson, it came
to be known locally as Lal Girija—literally, the Red
Church.
A Gem of Architecture

The architecture of Lal Gir ija speaks of a
fus ion - Eur opean aesthet i cs  mee t ing  Ind ian
craftsmanship.

The arched high windows, originally filled
with stained glass, once scattered sunlight in hues
of ruby, emerald, and gold on the church floor.
The timber rafters and tiled roof gave it resilience
against Odisha’s monsoons.

The nave, about 50 ft long and 20 ft wide,
was proportioned for in timacy—not grandiosity—
matching the  modest  s ize of  the 19th- cen tu ry
Catholic community in Balasore.

In its heyday, Lal Girija wasn't just a place
of worship-it was a cultural and spiritual anchor for
sailors, traders, and local converts alike.
From Grace to Decay

As decades passed , the winds of  t ime
brought decline.

With the rise of new towns, migration, and
dwindling Catholic  populations, Lal Gir ija s lowly
slipped into disuse. The last prayers were whispered
decades ago. The building, though still standing
firm, was gradually absorbed by bureaucracy.

First, it became the Land Settlement Office.
Later, the Balasore Press Club moved in. Sacred
pews gave way to p lastic  chairs and badminton

courts. The altar space was replaced by desks and
file cabinets. No maintenance, no care. The once-
holy walls were left at the mercy of termites, storms,
and silence.
Crisis & Wake-Up Calls

In recent years, concerned c it izens and
her i tage  love rs  s ta r ted  ra is ing  the  a la rm.
Conservationist Anil Dhir of INTACH  & members of
INTACH Balasor e chapte r  v is i ted the s i te and
reported urgent issues: Vegetation growing out of
the walls, weakening the structure, Termite-infested
rafters, on the verge of collapse, Cracks in walls
and ceiling, exposed to rainwater seepage, Trees
lean ing  dange r ous ly  aga ins t  the  bu i ld ing ,
threatening col lapse in high winds, If immediate
steps are not taken, Odisha’s oldest functioning
Catholic church may soon become nothing more
than a pile of red dust.
A Call for Restoration

The people of Balasore are now speaking
up. In 2024, heritage enthusiasts and local citizens
submi tted pe ti t ions  to  the  Ba laso r e D is t r ic t
Collector, urging that Lal Girija be declared a state-
protected monument and restored to i ts former
dignity.
Why does this matter?

Because Lal Girija is a rare religious and
cultural fusion, the only such structure of its kind in
north Odisha. It’s not just a church—it’s a living
museum, a reminder of Odisha’s global connections,
religious tolerance, and architectural versatility.

Balasore INTACH chapter and other bodies
have offered support for restoration. But it requires
official willpower-and a vision beyond the ordinary.
Imagining a Future for Lal Girija
What can become of this sleeping beauty?
• A heritage museum showcasing Odisha’s early

Catholic history.
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• An inte r fa i th  d ia logue cen t r e celebr a t ing
cultural unity.

• A restored chapel open for community prayer
and cultural events

• A tourist stop that connects with Balasore’s
maritime trail and colonial history.

Imagine school children visiting it as part of
the ir  h is tor y  cur r icu lum.  Imag ine local  a r t i s ts
performing inside its restored halls. Imagine silence
replaced with song.
It’s all possible–if we act now.

Lal Girija is more than just a red church. It
is a heartbeat frozen in brick, a fragment of Odisha’s
forgotten cosmopolitan past, and a testament to faith
that survived colonialism, weather, and neglect.
But it cannot survive apathy.

As Ba laso re  mar ches  ahead  w ith
development and modernity, it must not leave behind
the soul of its history. Saving Lal Girija is not just
about  br icks and p laste r—it is  about honor ing
memory, heritage, and identity.

Let not this beautiful red church crumble
into the dust of forgotten stories.
Let it r ise again, as a symbol of preservation, faith,
and the enduring power of place.

Multicare Physiotherary Rehab Centre,
Zilla School Road, Balasore

•••

INDIAN HERITAGE &
CHALLENGES

CA Dr. MatruduttaDas

1. Introduction
Heritage is the mirror of a nation’s soul. It

encompasses the cumulative traditions, knowledge,
values, monuments, artifacts, and practices that are

handed down across generations. Unlike wealth or
political power, which often fade with time, heritage
is what gives a civilization its continuity of existence.
It is the living memory of humanity, binding the past,
present, and future in one unbroken chain.

India is often described as not just a country,
but a civilizational entity. With a history spanning
more than 5000 years, it has absorbed, assimilated,
and re interpreted countless inf luences, creating
one  o f the  r ichest  and  mos t d ive r se cul tu ra l
tapestr ies in the world. The Indian subcontinent has
been home to some of the earliest urban centers,
profound philosophical systems, dynamic artistic
traditions, and influential spiritual movements that
have left their mark globally.

The uniqueness of Indian heritage lies in
i ts  plura l ity  and inc lus iveness. From the snow-
capped Himalayas to the coastal temples of Tamil
Nadu, from the deserts of Rajasthan to the lush
valleys of the Northeast, every region tells its own
story through architecture, music, dance, literature,
food, c loth ing, and r i tuals. Yet, underly ing th is
diversity is a unifying cultural fabric woven with
values of tolerance, harmony, and respect for life.
India’s heritage can broadly be classified into:
• Tangible heritage: monuments, temples, forts,

palaces , manusc r ip ts ,  c r af ts ,  sculp tu r es ,
paintings, and archaeological sites.

• Intangible heritage: languages, oral traditions,
rituals, performing arts, festivals, philosophical
systems, and spirituality.

The study of Indian heritage is not merely an
academic exercise; it is an exploration of how this
heritage has shaped India’s identity and continues to
inspire the world. From the philosophy of Ahimsa that
influenced Mahatma Gandhi to the practice of Yoga
embraced across continents, Indian heritage continues
to contribute to global harmony.
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Thus, when we speak of Indian heritage,
we are not merely looking back at a glorious past
but also recognizing a living tradition that thrives in
the present and points the way for the future.
Ancient Indian Heritage
The Indus Valley Civilization (c. 3300–1300 BCE)

The ear liest roots of Indian heritage are
 found in the Indus Valley Civilization (IVC), also
known as the Harappan Civilization. Flourishing in
the northwestern regions of the Indian subcontinent,
i t  was one  o f the wor ld ’s  th r ee o ldes t u r ban
civilizations, alongside Mesopotamia and Egypt.

The cities of Harappa and Mohenjo-Daro reveal
astonishingly advanced urban planning. Streets were
laid out in a grid pattern, with proper drainage and sewage
systems — evidence of civic consciousness unparalleled
for that era. Houses were often built with baked bricks,
featuring private wells and bathrooms, indicating the
importance of hygiene in daily life.

Artifacts excavated from the sites include
beauti fu lly  crafted pottery, ter racotta figur ines,
jewelry, and seals engraved with script and motifs.
Among these, the famous “Dancing Gir l” bronze
sta tue s tands  as a  t ime less symbo l of ar t is t ic
finesse, suggesting not only technical skill but also
the existence of performing arts in daily life.

Another remarkable artifact, the “Pashupati
Seal ”,  dep ic ts  a  hor ned f igu re  sur rounded by
animals, believed by some scholars to represent an
early prototype of Lord Shiva. This hints  at the
continuity of religious and cultural traditions from
prehistoric to historic India.

Even  though  the  Indus  sc r ipt  rema ins
undeciphered, the civilization’s material remains tell
us of a society that valued aesthetic beauty, religious
symbolism, and organized urban life — legacies that
became intr insic to Indian culture in the centuries
that followed.

Vedic Culture and Philosophy (c. 1500–500 BCE)
Afte r  the dec l ine  o f  the  Indus  Va l ley

Civilization, India entered the Vedic Age, named after
the Vedas — the o ldest scriptures composed in
Sanskri t . The four  Vedas (Rigveda, Samaveda,
Yajurveda, Atharvaveda) are not only religious texts
but also repositories of knowledge in philosophy,
cosmology, medic ine , and  even env ironmen tal
awareness.

The Upanishads, la ter texts  of the Vedic
tradition, represent the philosophical pinnacle of Indian
heritage. They explore profound questions: Who am I?
What is the ultimate reality? What is the relationship
between man and universe? Their central idea is the
unity of the Atman (soul) with Brahman (universal spirit).
This non-dualistic vision laid the foundation for schools
of philosophy such as Advaita Vedanta and continues
to inspire seekers worldwide.

The Vedic period also saw the development
o f ashr amas  (s tages  o f  l i fe)  — s tudenthood ,
householdership, retirement, and renunciation — a
social  system that balanced personal and social
duties with spir i tual  aspirations.Thus, the Vedic
heritage is not confined to r itualistic worship but
represents the intellectual and spir itual foundation
of Indian civilization.
Epics and Classical Texts

The next phase of ancient Indian heritage
is dominated by the two great epics — the Ramayana
and the  Mahabharata. These epics, composed
between 500 BCE and 400 CE, are more than just
stories; they are cultural encyclopedias reflecting
the social, political, ethical, and spir itual ethos of
ancient India.

Apa r t  f r om epics,  c lass ica l Sansk r i t
literature flourished under writers like Kalidasa. His
play Abhijnanasakunta lam (Shakunta la)  was so
profound that it inspired European scholars like
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Goethe centuries later. His poem Meghaduta is a
masterpiece of romantic  imagination and poetic
beauty.

Simultaneously, in South India, the Sangam
literature (c. 300 BCE–300 CE) blossomed in Tamil.
Works like Tirukkural by Thiruvalluvar expounded
universal values of morality, love, and statecraft,
whi le  Akananur u and Pur ananu ru  ce leb r a ted
themes o f love and war. This  l i terary  t radit ion
rep resents one of the wor ld ’s  ear l ies t secu lar
l i te ra tur es,  demons tr a t ing  India ’s  d iver s i ty  in
intellectual pursuits.

Together, the epics and classical texts have
shaped India’s moral imagination, cultural values,
and creative expression for over two millennia.
Modern Indian Heritage

Heritage is not only about ancient temples,
epics, and dynasties; it also evolves with time. Unlike
ancient heritage, which is often archaeological or
religious in nature, modern heritage is deeply tied
to nationalism, reform movements, social justice,
democratic values, and cultural revival. It reflects
how India negotiated i ts  identi ty  in response to
colonial  domination, g lobal inf luences, and the
quest for independence.
1. Colonial Influence and Cultural Encounter

The British colonial period (1757–1947) left
behind a complex legacy that is now part of modern
Indian heritage. During this era, Western education,
lega l systems ,  and  moder n indus tr ies  wer e
introduced in India. English became a medium of
higher learning, enabling Indians to engage with
global ideas of liberty, equality, and nationalism.
2. Reform Movements and Social Awakening

One o f the  most s ignif icant aspec ts  of
moder n Ind ian her i tage  i s  the  soc ia l  r e for m
movements of the 19th and early 20th centuries.
Leaders and thinkers sought to address evils such

as caste  d iscr imina tion,  ch i ld  mar r iage , sa t i ,
ill iteracy, and gender inequality.
• Raja Ram Mohan Roy founded the Brahmo

Samaj (1828) and campaigned against sati
and for women’s education.

• Swami Dayananda Saraswati founded the Arya
Samaj, reviving Vedic ideals while challenging
social evils.

• Ishwar  Chandra  Vidyasaga r  champ ioned
widow remarriage and female education.

• Jyotirao and Savitribai Phule worked tirelessly
for the upliftment of lower castes and women.

These reformers represent modern heritage
because they laid the foundation of progress ive
values, rational thought, and social justice in Indian
soc ie ty.  The ir  wo r k  con tinues  to  insp ir e
contemporary movements for equality and reform.
3 . Na t iona l ist  Movem ents  and  Sym bols  o f
Freedom

The freedom struggle is the most powerful
component of modern Indian heritage. It produced
leaders, symbols, institutions, and ideologies that
remain central to Indian identity.
• Mahatma Gandhi’s philosophy of Ahimsa and

Satyagraha is  perhaps the greatest gi f t  o f
modern India to the world. His spinning wheel
(charkha) and khadi cloth became symbols of
sel f - re l iance and  r es is tance  to colon ia l
explo itat ion. Today, khadi remains a proud
emblem of Indian heritage.

• The Indian National Congress, founded in
1885 ,  became a  p la t for m fo r  democ r a t i c
expression. Its debates and resolutions shaped
the principles of representative governance.

• The Swadeshi Movement (1905) promoted
indigenous indus tr ies , cr afts ,  and goods,
reviving pride in local heritage.

• Revolutionary leaders like Bhagat Singh, Subhas
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Chandra Bose, and Chandrashekhar Azad added
another  dimension by in fus ing the freedom
movement with courage and sacrifice.

Monumen ts l ike  Ja l l i anwa laBagh ,  the
 Cellular Jail in Andaman, and memorials of freedom
fighters  are preserved today as her i tage s i tes,
 reminding future generations of the sacrifices made
for independence.
4. Modern Architecture and Urban Heritage

Modern Indian heritage is also reflected in
architecture. Colonia l-era bui ld ings such as the
Victoria Memorial in Kolkata, Gateway of India in
Mumbai, Rashtrapati Bhavan in New Delh i,  and
High Courts across states combine Western styles
with Indian motifs. These structures, though built
under foreign rule, are now integral parts of India’s
urban heritage.

Post- independence, modern architecture
flourished under leaders like Jawaharlal Nehru, who
inv i ted archi tects  l ike Le  Corbus ie r  to des ign
Chandigarh — a symbol of modern urban planning.
Institutions such as the IITs, AIIMS, and Parliament
House ex tens ions  r ep r esent  Ind ia ’s  moder n
architectural and intellectual heritage.
5. Literature, Arts, and Modern Indian Identity

The 19th and 20th centuries witnessed a
cultural renaissance. Writers, poets, and artis ts
began blending tradition with modernity, producing
works tha t shaped the inte l lec tua l he r i tage of
modern India.
• Rabindranath Tagore, the f irst As ian Nobel

Laureate, embodied modern Indian thought
through his poetry, music (Rabindra Sangeet),
and educational experiments at Shantiniketan.
His song “Jana Gana Mana” became India’s
national anthem.

• Bank im Chandra  Cha t ter jee ’s  “Vande
Mataram” became a national song of freedom.

• Novel is ts  l ike Munshi Premchand depicted
social realities in Hindi and Urdu l iterature,
while dramatists l ike Gir ish Chandra Ghosh
revived theatre.

• Painters like Raja Ravi Varma fused Indian themes
with Western techniques, making classical
mythology accessible to the common people.
Later, modern artists like M.F. Husain, Amrita Sher-
Gil, and S.H. Raza added a contemporary
dimension to India’s artistic heritage.

Indian cinema, beginning with Dadasaheb
Phalke’s Raja Harishchandra (1913), grew into one
of the world’s largest film industries. Cinema is now
a vibrant part of modern Indian heritage, influencing
fashion, language, and social consciousness.
6 . Sc ient i f ic,  Educat iona l , and In te l lec t ua l
Heritage

The  moder n per iod a lso  saw Ind ia ’s
emergence in science and education. Reformers
like Mahatma JyotibaPhule and Sir Syed Ahmed
Khan founded schools and colleges that opened
new horizons.

Dur ing the  f reedom st r ugg le,  leader s
emphasized  sc ient i f i c  temper  and  moder n
education. C.V. Raman, Satyendra Nath Bose, Homi
J. Bhabha, and Vikram Sarabhai contr ibuted to
physics, space, and atomic research, creat ing a
modern sc ienti fic her itage. Insti tu tions l ike I ITs,
ISRO, and BARC are not just centers of learning but
symbols of India’s modern identity.
7. Post-Independence Heritage

Since 1947, modern heritage has been shaped
by democracy, secularism, and development. The
Indian Constitution, adopted in 1950, is one of the finest
documents of modern heritage. It enshrines principles
of justice, liberty, equality, and fraternity, blending
ancient values with modern ideals.

National monuments like India Gate, Raj
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Ghat, Shanti Stupa, and Statue of Unity reflect both
memory and aspiration. Festivals like Republic Day
and  Independence  Day  ce leb r at ions  have
become cultural rituals of modern India.

Modern  Indian  he r i tage a lso  inc ludes
achievements in sports (Olympic medals, cr icket
victories), technology (IT revolution, Digital India),
and  d ip lomacy (Non-A l igned Movement, G20
leadership) . These are contemporary legacies
that will inspire future generations.
8. Chal lenges and Pr eservat ion of  Modern
Heritage

Desp i te  i t s  r i chness ,  moder n  Ind ian
heritage faces threats from urbanization, neglect,
commerc ia lization, and pol it ical  misuse. Many
colonia l  bui ld ings a re de ter iorat ing, freedom
figh ter  memor ia ls  are under - mainta ined, and
indigenous crafts struggle to survive in a globalized
economy.

The Archaeological Survey of India (ASI),
UNESCO, and various NGOs are working to preserve
both ancient and modern heritage. Yet, awareness
among citizens is crucial. Schools, universities, and

media must promote the understanding that heritage
is not just about the past but also about preserving values
and symbols for the future.
Conclusion

Modern Indian heritage is a story of resilience,
renewal, and reinvention. It reflects how India, while
facing colonial subjugation, rediscovered its strengths,
fought for freedom, and built a democratic, diverse,
and progressive nation. From Gandhi’s spinning wheel
to the Constitution of India, from Tagore’s poetry to
Nehru’s  vision of modern science, from colonial
architecture to Bollywood cinema, modern Indian
heritage is a vibrant continuation of the ancient spirit in
a new form.

It is  both a legacy and a responsib i l ity.
Preserving it is not about idolizing the past, but about
drawing strength for the future. In this sense, modern
Ind ian her i tage  i s  no t  f r ozen  in  museums  o r
monuments; it is alive in our democratic institutions,
in our arts, in our social movements, and in the
everyday aspirations of millions of Indians.

Balasore
(Acknowledgements : Aditi Bharadwaj & Ranvijay Bharadwaj)

With Best wishes from

Shri Jasoda Nandan Ash
Social Worker, Heritage Activist

&
Life Member INTACH

With Best wishes from

CA Dr. Matrudutta Das
Life Member INTACH,

Miss Aditi Bharadwaj & Master Ranvijay Bharadwaj
Heritage Lovers & Activists

I N T A C H
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@ûc bûhûe MZògúkZû MùahKcû^uê C›ûjòZ Keò@ûiòQòö
@bòùfLe bûhûKê @ ê̂gúk^ Kùf Gjû _âûPú^, icé¡,
ÊZª bûhû bûùa _âZòÂòZ û @ûc IWÿò@û bûhûe cjK I
còVû_YKê @ûc @ûMùe C_iÚû_^ Keòaû bkò @ ê̂ba
jêGö ù_û[ô, _[e, _âZÜZ�ße iûAZû iõ_\, @ûc IWÿò@û
bûhûö @bòùfLe @fòbû @leùe @ûc bûhûe _âûPú^Zûe
_âcûY ùLû\òZ ùjûAejòQòö IWÿò@û bûhûùe @ûaòÃéZ
gòkûùfL, i^¦ùe iûAZò ùjûA ejò[ôaû a‰ð I g±
ù\Lùòf aòiàòZ ùjaûKê jêGö GùZ _âûPú^, Gbkò icé¡
bûhû Kòbkò KâcaòKgòZ ùjûAQò Zûjû aûÉaòKþ @a‰ ð̂údö
@ù^K gòkûùfL @ûc fò_ò I bûhûe @^^ý Êûleö LâúÁ_ìað
ZéZúd gZû±úe @ùgûKu ]Ckò I RCMWÿ gòkûùfLVûeê
@ûe¸Keò LâúÁû± 1051e _â[c _ì‰ûðw IWÿò@û gòkûùfL
CeþRûc _~ýð« @ ê̂gúk^ Kùf aâûjàúfò_òeê IWÿò@û fò_òe
KâcaòKûg ij bûhûe _âaûj I MZògúkZûKê flý
Keû~ûA_ûùeö LâúÁ_ìað _â[c gZû±úe Lûeùaku
C\dMòeò jûZúMê¶û @bòùfL, LâúÁû± ZéZúd gZû±úe
eYb\âu @bòùfL, LâúÁû± 570e ùg÷÷ùkûba aõgúd
]ceðûRu iêcŠk Zûcâgûi^, LâúÁû± 6gje ùbûRaòMâju
KYûi Zûcâ gûi^, LâúÁû± 602e gòaeûRu _Uò@û Kòfäû
Zûcâgûi^, LâúÁû± 620e cû]aacûðu M¬ûc Zûcâgûi^,
LâúÁû± 1051e CeRûc @bòùfL, LâúÁû± 1261e
bêaù^gße \ßòbûhòK @bòùfL, LâúÁû± 1403e gâúKìùcgðe
@bòùfL iùcZ aûùfgße Ròfäû ùiûe @«MZð MŠòùaWÿ
Mâûceê còkò[ôaû ùMûUòG ùR÷̂  cì�òðe _û\Zùk ùLû\òZ IWÿò@û
_\ý- “ù\a Kjò bMZò KeêY, @Q«ò ùbû Kêcûe ùiYö”
Gjû @ûc bûhû, @ûc fò_òe @û\ý _eòPdö @ûùc @ûc
@bòùfLMêWÿòKe bûhûZû�ßòK @¤d^ Kùf aòiàòZ ùjaûKê
jêG ù~, @ûc a‰ðcûkûe @YPûgUò a‰ð @]ôKûõg
@bòùfùLe ùLû\òZö Lûfò ùiZòKò ê̂ùjñ IWÿò@û aòbqòe
PòjÜ c¤ Giaêùe ÆÁö @agý A, B, C, D, i, g, h
Gbkò ÊûZªe aýajûe ^ ùjûA GjûKê ÊûbûaòK bûùa
ùfLû~ûA[ôaû ù\Lû~ûGö _âûPú^ @bòùfL MêWÿòKùe _ûfò,
_âûKéZ g±ûakúe ajêk aýajûe aò ùMûUòG aWÿ ùa÷gòÁýö

gòkûùfLe bûhû K[û
WKÖe ù\aûgòh cjû_ûZâ

bûeZe hÂ gûÈúd bûhûe ùMøea _ûA[ôaû
Z[û bûhû @û]ûùee ùbøMkòK bìLŠ ùjûA[ôaû @ûc
IWÿò@û bûhûe _âûPú^Zû, iûeû bûeZùe ùMahKcû^uê
@ûKéÁ Keò @ûiòQòö Gjò _âûPú^Zû @û]ûeùe @ûc bûhûKê
còkòQò gûÈúd bûhûe cû^ýZûö Zûcòfþ, iõÄéZ, K^ÜWÿ,
ùZfêMê I cûfdûfûcþ bûhû _eò IWÿò@û bûhûKê Gjò ùMøea
còkòQòö ù_û[ôùe @ûc bûhûe Êûle, _[eùe @ûc bûhûe
@leö Zûcâ_Zâ, i^¦, _ûjûWÿ Mê¶û, c¦òe, É¸,
gòkûùfLùe @ûc fò_ò, @ûc bûhûe KâcaòKûg ù\Lùòf
@ûùc ù~ ùKZ jRûe aheð _êeêYû fò_ò I bûhûe \ûdû\
ùiK[û C_f²ò Keêö cû]a acûðu i^¦ ùjC Kò CeþRûc
gòkûùfL, gâúRw gòkùûfL ùjC Kò RdaòRd gòkûùfL
iaêVò @ûc bûhûe _âûPú^Zûe _âcûYö @^w búcù\a
ZéZúd, P¦òâKû ù\aú, @PêýZ akòdûe iòõj, ^eiòõj
ù\a, cû]a acûð, gòaeûR, _êeùêhû�c ù\a, K_òùkgße
ù\a, gâú aòPòZâ bû ê̂ù\a, gêbue ù\a, Lûeùak,
@ùgûKu icde ù~ùZ iaê @bòùfL @ûc eûRýe aòbò̂ Ü
@�keê @ûaòÃéZ ùjûAQò, ùiaiêe _ûùVû¡ûe ùjûAQò,
iZùe Lêaþ C›ûj_â\ö GKû\g gZû±úe MŠòùaWÿ
@bùòfL, \gc gZû±úe cjûeûRû C\d ùLWÿòu M¬ûc
i^¦, 1023 eê 1030 c¤ùe fòLòZ ùiûcaõgú
A¦â̂ û[u aûY_êe Zûcâ_Uû I Mwaõg gûi^Kûkú^
@bòùfL @ûcKê @ù^K K[û Kùjö iZý^ûeûdY eûRMêeê,
_ecû^¦ @ûPû~ýð, Ké¾P¦â _ûYòMâûjú, ùK\ûe^û[ cjû_ûZâ,
Kê¬aòjûeú Zâò_ûVú, cù^cûj^ PKâa�úð, \úù^g P¦â
ieKûe I iÜòMÛû Zâò_ûVú _âcêL ajê HZòjûiòK, _âZÜZ�ßaòZþ
@ûc fò_ò I bûhûe KâcaòKûg K[û Lêaþ iê¦e bûùa
aòùgæhY Keò G~ûaZþ IWÿògûe aòbò Ü̂ @�keê còkò[ôaû
@bòùfLMêWÿòKe @ ê̂gúk^ KeòQ«òö @ûc @bòùfLùe @ûc
bûhûe _âûPú^Zû ÆÁö _ZÜ IWÿò@ûVê @û]ê̂ òK IWÿò@û _~ýð«
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LâúÁû± ZéZúd gZû±úe cjûeûR eYb\âu ùLû\òZ b\âK
@«MZð b\âKûkú gòkûùfLe \éÁû« \ò@û~ûC- @Mò (@MÜò),
@û~ýð (@û~ýð), aû_ (aýû_K), iòeò (gâú) AZýû\òö @ûùc
1394 LâúÁû±e gueû^¦ cV Zûcâ gûi^Kê @ ê̂gúk^
Kfûùùak bòZe, bìcò, gG, aûU, \ò̂ , GKû\gú, @ûC,
ùKûV, bûM, Zò̂ òi, aûAiò, Kfû, cV, cûZâû, @û\ò ajê
IWÿò@û g± ù\Lêö ~ûjû @ûùfûP^û Keê[ùôf g, h, i
@fMû ^ ùjûA @ù^K icdùe GK bûùa aýajûe
ùjûAQòö

GA ù~còZò gueû^¦ cV Zûcâgûi^e gG
(gùj), Zò^òi (Zò^ògj), aûAiò (aûAgò) AZýû\òö
ùKøZìjke K[û, Gjò Zûcâgûi^ùe @ûC VûG iG (gùj)
ùfLû~ûAQòö 1278 LâúÁû±e @^«aûiêù\a c¦òe
gòkûùfL, bêaù^gßeùe icê\ûd 23Uò iõÄéZ ùgæûK
[òaû K[û _ûùûVû¡ûeeê RYû~ûGö ùZùa G[ôùe ZeZe,
iùw, ]ê̂ ò, ùfûK, Kk, cûk, KYòKû, _ûZûk _âbéZò
IWÿò@û g± ejò[òaû aò ù\Lû~ûGö @bòùfLe @ûùfûP^û
ùaùk bêaù^gßee C\dMòeòùe [ôaû Lûeùaku
jûZúMê¶û _âgÉò, ~ûjû LâúÁ_ìað _â[c gZû±ú icde,
ùijò gòkûùfLeê C¡ûe ùjûA[ôaû _âZÜ IWÿò@û g±ûakúeê
KòQò g± C¡ûe Keòaû- iòeò(gâú), _¦ei (_¦e)
ùfùL^^ (flY), ù~ûaeûR (~êaeûR), _Qòc
(_½òc), ajêkõ (ajêZ), @ùVc (@ùÁc), Z_iò
(Z_Êú), @VZòiûd (@VZòeòg), _ùaZ (_aùZð) @û\ò
g± ij iêb (gêb), iòZk (gúZk), RM, ^e, aûU,
aò]ô, jòZ, Ke, aY, aûj^, Ne, Rd, ^Meò (^Meú),
ù\j, Kûk, Kêk, ak @û\ò g±e aýajûe ùjûA[ôaû
ù\Lû~ûGö aâûjàY g±_ûAñ Gjò gòkùûfùLe \¸gû^õ,
Kêgk _ûAñ Kêùikû, _âùag _ûAñ _ùai, ù_ûLeú _ûAñ
ZWÿûM, ò̂aûi _ûAñ ò̂ùaiòZõ g±e aýajûe ùjûA[ôaû
K[û fò_òZ�ßaòZþ I HZòjûiòKMY cZ \ò@«òö Lûeùaku
LŠMòeò-C\dMòeòe jûZúMê¶û gòkûùfL bkò @ùgûKu
]Ckò-RCMWÿ gòkûùfL _âiò¡ö @ûc IWÿò@û bûhûKê gûÈúd
bûhûe cû^ýZû ù\aûùe Gjò Zòù^ûUò gòkûùfL C›bkò

_âûcûYòK ^cê̂ ûö @ûc fò_òe _âûPú^Zû Giaêùe ùLû\òZö
_âûPú^Zûe _âcûY _â\g ð̂ Keê[òaû @ùgûKu ]Ckò-RCMWÿ
gòkûùfùLe @ûLò, Aiû, Kk, KòU, Zò̂ ò, ù\aê, ji,
ò̂fVû, _êQòaò, _UòKû, aêXÿ, aûc^, c ò̂i, cûSò, cjûcûZe

aýajûe ù\Lû~ûGö @ûc @bòùfLe bûhûK[û aòPûe
Kfûùùak ùKùZûUò ò̂¡òðÁ gòkûùfLe icd ùa÷gòÁý
aòhd C_ùe iûcû^ý @ûùfûK_ûZ Keòaû- (1) bêùa^gße
gâúfòweûR c¦òe Kû Ú̂ùe 28X 19’ _eòcòZ iÚû^ùe
^@ ]ûWÿòùe ùfLû[òaû K[ûe _ûùVû¡ûe ùjûAQòö G
aòhdùe bûeZaheð aòLýûZ fò_òZ�ßaòZþ \úù^g P¦â
ieKûe AõeûRúùe I _âLýûZ _âZÜZ�ßaòZþ ùK\ûe^û[
cjû_ûZâ, IWÿò@ûùe @ùûfûP^û KeòQ«òö gòkûùfLUòe bûhû
iõÄéZ, fò_ò ^ûMeú I Gjû ùa÷gûL cûi Ké¾_l _â[c
\ò^, aê]aûeùe fòLòZ @^« ac^ð ùPûWÿMwu
gûi^Kûkú^ gòkûùfLö (2) ùMû_ú^û[_êe gòkûùfL,
~ûjûKò _êeêYû RM Ü̂û[ iWÿKùe [òaû ùMû_ú^û[_êe RM Ü̂û[
c¦òe Kû Ú̂ùe ùfLû[òaû icê\ûd 30]ûWÿò aògòÁ ùfLû,
~ûjûe fò_ò _âZÜ IWÿò@û I bûhû iõÄéZö Gjû MR_Zò
K_òùkgße ù\au icde gòkûfò_òö G aòhùde aûMàú
aògß̂ û[ Ke, ‘C}k iûjòZý’e iõLýû 9, bûM 3 (@ûgßò̂ ,
1307 iûf)e ‘ùMû_ú^û[_êee gòkûfò_ò’ ùfLûùe
@ûùfûP^û KeòQ«òö (3) gâúRw gòkûùfL, ~ûjû @]ê̂ û
eûRý iõMâjûkdùe iõelòZ, Gjûe bûhû I fò_ò IWÿò@û,
52X 11’ _eòcòZ iÚû^ùe icê\ûd 41Uò ]ûWÿò
ùfLû~ûAQòö

Gjû MR_Zò eûcPù¦â\au gûi^ Kûkú^
gòkûùfLö G aòhdùe aùò\gú aò\ßû þ̂ R þ̂ aúcþi I
bûeZaheð aòLýûZ fò_òZ�ßaòZþ _\àgâú iZý^ûeûdY
eûRMêeê @ùûfûP^û KeòQ«òö (4) c]êùKgße c¦òe
gòkûùfL, cêLfòwcùþe icê\ûd 12 ]ûWÿòe ùfLû, ~ûjûe
fò_ò I bûhû ùZfêMêö gKû± 1004 e Gjò gòkûùfL
@^«ac^ð ùPûWÿMw ù\au gûi^Kûkú^ gòkûùfLö
(5) gKû± 1182e iòõjûPkciÚòZ flàú ^eiòõj Êûcú
c¦òe gòkûùfLUò \ßòbûhúö G[ùòe iõÄéZ I ùZfêMê bûhûe
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aýajûe ùjûAQòö ùZùa Gjûe fò_ò ùZfêMêö icê\ûd
28Uò ]ûWÿò[òaû Gjò ùfLûUò Kê¸ (`ûfþMê^) Ké¾_l
ZéZúd \ò̂ , gêKâaûeùe ùfLû ùjûA[òfû, GcòZò @ù^K
gòkûùfL I i^¦ùe @ûc bûhû, fò_òe _âûPú^Zûe _âcûY
ejò[òaû K[û @ûùc Cbd AõeûRú I IWÿò@û bûhûùe
ùfLû[òaû @iõLý ùfLû ij _ûV C¡ûe ùjûA @ûùfûP^û
ùjûA[ôaû MùahYûcìkK eP^ûMêWÿòKùe c¤ ÆÁ iìP^û
ejòQòö ù\gú I aòù\gú aò\ßû^þcû^ue G i´§ùe
MùahYû aòiàdKeö ù\ge ajê aò\ßû̂ þ, fò_òZ�ßaòZþ Gjòiaê
gòkûùfL C_ùe cZc«aý ù\AQ«òö IWÿògûe aògòÁ
ùMahK WKÖe ùaYúcû]a _ûXÿú Zûue _âiò¡ _êÉK
‘IWÿògûe iûjòZý iõÄéZò I ]cð]ûeû’ ùe ~[û[ðùe ùCfäL
KeòQ«ò ù~, “R^iû]ûeYu ùMûPeûù[ð fòLòZ eûRûù\g
I ieKûeú AÉûjûe ù\gúd bûhûùe ùfLûùjaû
~êqòiwZö ^ùPZþ @ ê̂gûi^e @[ð aêSò eûRûù\g _ûk^
Keòaûùe ùicûù^ ic[ð ùjûA^[ûù«ö

@ùgûKu GKû]ôK gòkûfò_ò bûeZe aòbò^Ü
_âû«eùe @aiÚû_òZ ùjûA[òfû Gaõ _âùZýKe bûhûùe
aòbò̂ ÜZû _eòflòZ jêGö @û�kòK ùa÷hcý ù^A ]Ckò I
RCMWÿe gòkûfò_ò @ùgûKu Kûkùe _âPkòZ [òaû
IWâcûM]úe _eòPd _â\û^ Kùeö” (_éÂû-6) @ûc
@bòùfLe @ ê̂gúk^ ùaùk ajê ùa÷gòÁý ̂ ReKê @ûiò[ûGö
ù~còZòKò @]ôKûõg gòkûùfLùe ‘@u’ ù\LòaûKê còùk
ùKùZK gòkûùfLùe ‘gKû±’ e iìP^û ejòQòö K�éðaûPýùe
_â[cû aòbqòùe ajêaP^ bûùa cûù^, cû^~ûK @û\ò
aýajûe ùjûA[òaûùùak i¹û^ûù[ð G’ c¤ GKaP^ùe
aýajûe Keû~ûAQò- K_òùkgße eûRûG [ôùfö ùicòZò
KcðKûeKùe- Kê, «ò, iõ_â\û^KûeKùe Kê, Kò, KA,
ùK÷, ùK, uê, uú, ue, KeYKûeùKe-Gñ, G
@_û\û^KûeKùe Zjêñ, jêñ, C, Cñ, ùVû, eê, eê, Vûeê,
hÂú aòbqùòe- i, e, ùKû, u, ue, ueò, cû^e,
cû^ue, @]ôKeYKûeKùe - G, Gñ, ùe, cû^uùe,
I iù´û]^ _\ùe ùbû aýajûe ù\Lû~ûGö @ûc
@bòùfLMêWÿòKùe ‘Kê’ @ù_lû ‘ùK÷’ aû ‘KA’ e

aýajûe ùjûA[òaû flý Keû~ûGö bûeZe _âLýûZ
fò_òZ�ßaòZþ \úù^g P¦â ieKûe, _âLýûZ _âZÜZ�ßaòZþ
ùK\ûe^û[ cjû_ûZâ, _\àgâú _ecû^¦ @ûPû~ýð, _\àgâú
iZý^ûeûdY eûRMêeê, WKÖe Kê¬aòjûeú Zâò_ûVú _âcêL
ajê aò\ßû þ̂ IWÿò@û @bòùfLe bûhû aòhdùe @ûùfûP^û
Keò Gjûe KâcaòKûg K[û i\éÁû« aêSûAQ«òö M¬ûc,
RCMWÿe 569-70e ]ceðûR Zûcâ_Zâ, aûùfgße,
ùiûee gûcbìhŠ Zûcâ_Zâ (@û ê̂cû^òK icd 579-
80), _êeú KYûie 599e ùbûRaòMâj Zûcâ_Zâ,
M¬ûce 619-20e cjûiûc« cû]aeûR Zûcâ_Zâ
iùcZ 1051eê 1568 LâúÁû± c¤ùe Mwaõg
gûi^Kûkú^ 18 I iì~ýðaõg gûi^Kûkú^ 50
gòkûùfLùe @ûc bûhûe KâcaòKûg ]ûeûaûjòK bûùa
Kòbkò ùjûAQò Gaõ fò_ò I bûhûe Gjò Cù à̂h I aòKûg
ù\Lòùf aòiàòZ ùjaûKê jêGö IWÿò@û @bòùfLùe aýajûe
ùjûA[ôaû ‘_Q’ ùMûUòG \éÁû« ~ûjûKò Cbd _Q_U
I _ùe, Cbd @[ðùe aýajûe ùjûAQòö Mwaõgú
_õPc aRâjÉù\a, 1070 LâúÁû±ùe cêLfòw
gòac¦òeùe ùLû\òZ Keò[ôaû GK Zâòbûhú gòkûùfLùe
iõÄéZ I ùZfêMê bûhû ij IWÿ ò@û M\ýe _âcûY
còkê[òaûùaùk _â[c ^eiòõjù\a, 1246 LâúÁû±ùe
K_òkûi \]ô^CZò gòkûùfLùe \i (\g), ice,
KûeY, eûRû, MR¯ò(MR_Zò), aòRd, ^eK, Zêkiú
@û\ò @ù^K IWÿò@û g± ùLû\òZ KeòQ«òö ùijòbkò
bêaù^gßee @^« aûiêù\a c¦òe gòkûùfL, ~ûjûKò
1278 LâúÁû±ùe ùLû\òZ ùjûA[ôfû, ùi[ôùe IWÿò@û
g± [òaû K[û @ûùc @ûùfûP^û Kùfö ùiûcaõgú
A¦âe[u aûY_êe Zûcâgûi^, Mwaõg Kûkú^ ùcùNgße
c¦òe gòkûùfL, _â[c bû^êù\au @cùegße c¦òe
gòkûùfL, bêaù^gße fòweûR c¦òe c]ýùe [ôaû _ûaZðú
c¦òe gòkûùfL @û\ò IWÿògûe aòbò Ü̂ @�keê @ûaòÃéZ I
_ûùVû¡ûe ùjûA[òaû @bòùfLMêWÿòKe bûhûZû�ßòK
@¤d^eê ÆÁ jêG ù~, @ûc bûhû _âûPú^ I icé¡
bûhûö LâúÁ_ìað ZéZúd gZû±úe @ùgûKu ]Ckò I
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RCMWÿ gòkûùfLVûeê @ûe¸ Keò 1051e CeþRûc
gòkûùfL I 1568e RdaòRd gòkûùfL IWÿò@û fò_ò I
bûhûe aòKûg]ûeû icdùiâûZùe MZògúk I KâcaòKgòZ
ùjûA _ì‰ûðw ùjûA_ûeòQòö gòkûùfLe bûhûK[û aòPûe
Kfûùaùk Gjûe HZòjûiòK Z[ý I ZûeòL ij @ûc
bûhû I fò_òe _âûPú^ _\PòjÜ K[û aòPûe KeòaûKê jêGö
G \òMùe G_~ýð« Cbd IWÿò@û I AõeûRú bûhûùe
@ù^K \éÁû«cìkK MùahYû ùjûA[ôùf c¤ @ûjêeò
@]ôK Kû~ýð ù~ @ûagýK cù^jêG, Gjû Kjòaû
^òù¿âûdR^ö

Kjòaûaûjêfý Gjò ùfLK bûeZ ieKûeu gòlû
cªûkd @]ô̂ iÚ bûeZúd bûhû iõiÚû^, ùc÷gìee gûÈâúd
IWÿò@û C}hð @¤d^ ùK¦âùe aeòÂ MùahK bûùa
ù~ûMù\A IWÿògûe gòkûùfLe Kâc, Z[ý I ZûeòL ij
bûhûZû�ßòK @¤d^ùe Kû~ýðeZö Gjò iêù~ûMe i\ê_ù~ûM
Keò _âZýlbûùa ajê @�k ù~còZòKò ]Ckò, RCMWÿ,
C\dMòeò, g âúRw, iúZûaò¬, ùiûe, i òõj^û[,
@^«aûiêù\a, fòweûR, gâúc¦òe ~ûA ùiVûùe [òaû
gòkûùfLe @ ê̂¤û^ I @¤d^ KeòQò I Giaêùe @ûc fò_ò
I bûhûe KâcaòKûg ù\Lò aòiàòZ ùjaû ij Mað @ ê̂ba
KeòQòö

ijKûeú ù_ầ ie
@û�kòK gòlû _âZòÂû^, G þ̂.iò.A.@ûeþ.Uò,

bêùa^gße-22

•••

gae RûZòe gòaeûZâò _ûk^ aò]ô
WKÖe gòeúg P¦â ùR^û

_ìaðKûkùe gaecûù^ aY Rwf @¤êhòZ
@�kùe aiaûi Keê[òùf û i_eòaûùe a§ê, KêUế uê
ù^A gae RûZòe iûcâûRý û ] ê̂ ]ûeY Keò ùi Rwfùe

aêùf û Rwf RûZ \âaý; ~ûjû còùk ùiA[òùe ò̂Re
ù_U ùbûK ùc�ûG û ̀ k, cìk, @ûjûe Kùe û Rwfùe
_gê gòKûe Kùe û Zû’ cûõiKê ù_ûWÿò LûA, eû§ò c¤
LûG û ùi _âûKéZòK \êaòð_ûK iùj û ò̂R KêWÿò@ûeê ù~Cñ\ò̂
aûjûeò _ûùe ^ûjñò, ùi\ò̂  GK _âKûe C_aûiùe ò̂R
_òfû-Kaòfûu cêjñ Pûjó _Wÿòeùj û Gjò_eò \êüL\ iûcûRòK
Rúa^ aòZûC[òfû ùaùk, iêL ùaùkùaùk @ûùi û ̂ òRe
_òfûcûù^ _ûeòMùf ùicûù^ RwfKê ~ûA aòbò̂ Ü \âaý
iõMâj Ke«ò I KòQò KòQò i�d Ke«ò û @bûa \ò̂  MêWÿòK
ùiA[òùf aòùZ û

Lê\êeêKêYú Ihûùe gae C_ûLýû^ c¤ @Qò û
iû]aNe e Q@ùaûjìu ^ûgû ùQ\^ _ùe ùicûù^
@_cû^ ù~ûMêñ aYKê Pûfò ~ûA[òùf û aYùe ~ûC ~ûC
GK cjûak aûNKê ù\Lò icùÉ Qû^ò@ûùe @ùPZ
ùjûAMùf û ùiAVûùe ù~ûMKê GK gòa c¦òe [ûG û
ùiA gòa c¦òeKê gaeUòG _âùZýK \ò̂  @ûùi û gòa
c¦òee ùi ùjCQò _ìRK û c¦òee @^Zò \ìeùe
Q@ùaûjìue Gjò_eò \êŸðgû ù\Lò Zûe c^ Zekò ~ûAQò û
gòau @Zò bqòùe ùi \ò̂  _ìRû Keò Gjò \êŸðgûMâÉ
cjòkûcû^õK _ûAñ ae cûMòQò û gòa gaee _ìRûyð̂ ùe
i«êÁ ùjûA iû]a Nee Q@ùaûjìuê Rò@ûñA ù\ùf û
ùicû^u KûUòfû ^ûK _êYò [ùe K@ñkò CVòfû û Gjò
gòabq gaee ^ûc aòeì_ûl û ùKCñ @û\òc Kûkeê gòau
ijòZ gae RûZòe iõ_Kð GA K[ûeê aêSû_ùWÿ û

gòaue aòbò̂ Ü _að c¤ùe gòaeûZâò aû RûMe
_að ùjCQò iaêVê aWÿ û Gjû `MêY cûi Ké¾ PZêŸðgú
Zò[òùe _ûk^ Keû~ûA[ûG û Zòù^ûUò _â]û^ aò]òùe RûMe
aû gòaeûZâò _ûkòZ jêG û C_aûi, CRûMe I _ìRûyð̂ û û
G[òùe C_aûiKê aòùgh MêeêZß \ò@û~ûG û Zò[òZ�ßùe
@Qò –

“@iýûcê_aûi _â]û^cþ
^ iÜûù^^ ^ aùÈY, ^ ]ìù_^
^ Pûyðdû Zêhýûcò ^ Z[û _êù¿

~[û ZùZâû_aûiZü ûû”
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Gjò K[û gòa ò̂ùR KjòQ«ò ùaûfò Kêjû~ûA[ûG û
gae cû^u \ßûeû Gjò aâZ _â[ùc _ûkòZ ùjC[òfû û
Gùa @ûc icûRùe ù~Cñ gòaeûZâò _ûkòZ ùjûCQò Zûjû
ùjCQò gae cû^u c¤ùe _ûkòZ ùjC[òaû _ìRû aò]òe
GK aòa�òðZ eì_ û

‘gòaeûZâò’ aû ‘RûMe’ iõ_Kðùe MeêWÿ _êeûY,
Ä¦ _êeûY, _\à _êeûY Gaõ @^ýû^ý gòa _êeûYcû^uùe
aòbò̂ Ü K[û _âLýû_òZ ùjûAQò û Gjò iaê @LýûdòKû cû^uùe
‘_û_Kcûð’ ^ûcK RùY aýû] aû gae K[û a‰ð^û
Keû~ûAQò û _û_Kcûð Rúa^ùe @ù^K _û_ Kû~ðýe
bûMò\ûeú bûùa ùag RYûgêYû û Gjò _û_ú cYòh RYK
GK\û @aiÚû PKâùe _Wÿò ùafMQùe @ûgâû ù^A
C_aûiùe eûZòUòG KUûA[òfû û Rwfùe eûZâKûkùe
ò̂Re @ûZàelû _ûAñ ùafMQ C_ùe PXÿò ùafMQeê

Wûk-_Zâ cû^ ZkKê _KûA eûZòUòKê aòZûAaû _ûAñ ùPÁû
Keò[òfû û Zûe @mûZùe ùijò ùaf_ZâMêWÿòK GK gòafòw
C_ùe _Wê[òfû Gaõ Gjû _eVûeê ùi GKû«bûùa RùY
gòabq bûùa eì_û«eòZ ùjûAMfû û Gjò C_ûLýû^Uò
ùMûaò¦ e[u \ßûeû ‘gòaeûZâò aâZ K[û’ùe @Qò û Gjû
1910 ciòjûùe _âKûg _ûA[òfû û ùi[òùe CùfäL @Qò

“gue ùaûAùf GK ò̂hû\ PeòZ,
Kjê@Qò _âòùd gêY ùjûA GK Pò� û
_û_Kcûð ^ûc Zûe c¤ ù\ùg Ne,
Plê Zûe Ké¾a‰ð aòÉéZ geúe û”

x x x
@û_Yûe c¦òeKê KeA Mc^,
lê]ûùe aýûKêk ùjfû Zûjûe Rúa^
gúZùe KµòZ ù\j Pûfò ^_ûeòfû,
iì~ðý @É ùjûA eûZò _âùag ùjûAfû
MM^Kê @ûzû\òfû ùNûe @§Kûe,
aûjûeòùf jòõiâR«ê a^eê @_ûe û
ù\Lò bùd aýû] aòfßaélùe PXÿòfû,
GK cjûak aýûNâ _âùag ùjûAfû,

LûAaû @ûgûùe UûKò ejòfû cìkùe,
aéùl [ûA bùd aýû] Wûk_Zâ ]ùe û”

ùijò\ò̂  [òfû gòaeûZâò û `ûfþMê̂  Ké¾_l PZêŸðg Zò[ô û
ùafß_Zâ gòafòw C_ùe _Wê[òaû ù~ûMêñ gòa i«êÁ ùjùf û
gòau Ké_ûeê aýûNâ PûfòMfû Zû’ aûUùe û gaeUò Rúa^
_ûA NeKê aûjêWÿò Mfû û GZòKòùe K[û ieòfû ^ûjó û
gaee céZêý _ùe gòaue _ec bq bûùa ùK÷kûgùe
\òaý Méj _âû¯ ùjûA céZêý _ee Rúa^ @ZòaûjòZ Kfû û

@ûC ùMûUòG KûjûYú gaeKê ù^A ePòZ û _âZý«
ù\gùe RùY aýû] aû gae ejê[òfû û gòKûe Keòò ò̂R
_eòaûe _âZòù_ûhY Kùe û cûZâ _eòaûe aWÿ ùjûA[òaû
ù~ûMêñ ùi iûjêKûe Vûeê KeR @ûYòfû û ZûKê _eòùgû]
Keò_ûeòfû ^ûjó û iûjêKûe ùijò gaeKê ùMûUòG c¦òeùe
KG\ Keò eLòùf û ùiVûùe aòbò̂ Ü aâZ C_ûi^û jêG û
ùi iaê K[û gaee Kû^ùe _ùWÿ û gòaeûZâòe gòau
cjòcû K[û c¤ ùi c^ù~ûM ijKûùe gêYòfû û iûjêKûe
jVûZþ K’Y bûaòfû ùKRûYò, ùi ùMûUòG \ò̂  _ûAñ gaeKê
QûWÿòù\fû û gae Lêiò c^ùe @ûiò gòKûe ùLûRòMfû û
ùijò ^Mee \lòY \òMùe Mj^a^ bòZùe _gòMfû û
\ò̂ iûeû C_aûiùe ejò ùMûUòG Rkûgd ̂ òKUùe gòKûeKê
@ù_lû Keò ejòfû û ùiA _ûLùe ùafMQ cìkùe gòaue
cŠ_UòG [ûG û ùi ùafMQeê ùaf_Zâ ùZûkò cŠ_ùe
[òaû gòafòw C_ùe _ZâMêWÿòKê ic_òðfû û Gjû_ùe Zû’
c^ùe ùagþ _eòa�ð̂  @ûiòfû û _e\ò̂  iKûùk MbòðYú
jeòYKê ù\Lòfû û jeòYúe KûKêZò cò̂ Zòùe ùi ZûKê a]
Kfû^ûjó û _êYò [ùe ùaf_Zâ MêWÿòKê ù^A gòafòwùe
[û_òfû û _êYò jeòYúUòG @ûiòfû û ZûKê c¤ ùi QûWÿòù\fû û
PZê[ðùe jéÁ_éÁ jeòYUòG @ûiòfû û ùi gaeKê Kjòfû
@ûMùe ~ûC[òaû Zòù^ûUò ~ûK jeòYú ùjCQ«ò ùcû Èú û
ùicûù^ ùcûùZ ùLûRêQ«ò û ùZYê ùcûùZ a] ^Keò
ùcû _eòaûeê ùbUòaû _ûAñ iêù~ûM \ò@ û Gjû_ùe aýû]
ZûKê c¤ QûWÿòù\fû û jeòY-jeòYú I gae icùÉ cògò
eûZâKûkùe gòaeûZâò _ûk^ Kùf û

@ZúZùe, _âûMþ HZòjûiòK ~êMùe ù~Cñ _âKûe
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gae iõÄéZòùe ]cûðPûe [òfû, ùi[òùe ajê _eòa�ð̂
NUòQò û gûÈúd aò]òùe Gùa ùijò gae _ìRòZ Bgßeu
C_ûi^û ibý cYòh ‘gòaeûZâò’ ^ûcù\A _âùZýK ahð
_ûk^ Keò @ûiêQò û C_aûi Gaõ aâZ bqe ]cûðPûe û
gòa PZêŸðgúùe Gùa Gùa gòa c¦òe cû^uùe ùckû
aiêQò û bêaù^gßeùe fòweûR, ùKûeû_êUùe Mêù¯gße,
ùXuû^ûkùe K_òkûi, geYKìkùe fWêaûaû, _û^ù_ûh
(eûCeùKfû)ùe ùa\aýûi, @ûeWòÿùe @ûLŠkcYò, jêcû
^òKUùe aòcùkgße, ^úkMòeòùe _�fòùwgße-_âbéZò
ùg÷a_úV cû^uùe aWÿ ]eYe ùckû-cùjû›a
Keû~ûCQò û Gjû @ûRò iaðbûeZúd _aðùe _eòYZ
ùjûAQò û

bûeZe aòbò̂ Ü ùg÷aùlZâ cjû@ûWÿ́ eùe Gjò
_að _ûk^ Keû~ûCQò û Kò«ê cìkZü ù\LòaûKê Mùf Gjò
gae _ìRòZ ùg÷a C_ûi^û @ûRò @û~ðýcû^ue C_ûi^û
_ûfUò ~ûAQò û gae cû^u bòZùe iek ]cûðPûe [òfû
ò̂ùeûkû bqò bûaùe ùicûù^ aòjßk ùjûA~ûC[òùf û

‘gòaeûZâò’e cjòcû Mû^ Keò \òù^ ùMû_a§ê ùfLò[òùf û
“icÉ Rúa^ Ke GK gòaeûZâò
@§ûeùe ^ jêWÿ _[ ùj ÊeM~ûZâú û”
jò¦ê]cð ùjCQò ajê ]ûcòðK ]ûeûeû ic ß̂d û Gjûe

cìk @û]ûe _âZò \éKþ_ûZ Kùf, @ûùc Gjò ̂ òÃhðùe _j�ê
ù~, Gjû ùMûUòG ò̂ŸòðÁ ]ûcòðK ]ûeû ê̂ùjñ, aeõ ajê
]cðeê @ûiò[òaû ]ûeû aû aògßûie ic ß̂d û ̂ éZ�ßaòZþ G.Gf
ùKâûae Gjû iõ_Kðùe Kjò«ò ù~ - “Hinduism is
therefore comparable to the ancient Greek
and ear ly  W estern-Asia t ic  re l ig ions in
consisting of a series of locally or tribally
dif ferent cults never fully integrated or
harmonized, conscious and tolerant of one
another, resting on common assumptions
and similar in context, everywhere in accord
with tradition and usage, resistive but tied
into a certain unity through reflecting a more
or less common civilization.”

gòa _ìR^ aû ùg÷a]cð _âûe¸ùe @^û~ðý cû^õK

\ßûeû @ûe¸ ùjûA Gùa GK aòKgòZ eì_ _eòMâjY KeòQò û
‘eê\âiê]û ò̂]ò’ ajê gZû±ú _ee iéÁò Kò́ û Kkgû PCZògû
ùKùZ ùKùZ ùfûKK[û, ùfûKMúZòKûe _ea�úð icde
iûjòZý û @agý _ùe Gjûe aòÉûeòZ eì_ùeL ù\LòaûKê
còùk û @ûc _eµeûKê @^û~ðý aû gae ibýZû ajêcûZâûùe
aòcŠòZ KeòQò û iaê MêWòÿK @ûc iõÄéZòe @cìfý iõ_\ û
@ûce cjû^ _eµeûKê GMêWÿòK \éXÿúbìZ KeòQ«ò ùaûfò
Kêjû~ûA_ûùe û

Pì̂ bûUò, ùMû_ûkMûñ, aûùfgße

•••

cYòh : GK HZòjý
W. iêaûi P¦â _ûZâ

aòfê¯ ùR÷a aòaò]Zû ù_âlû_Uùe @ù^K
MQfZû, `êf`k, RúaR«ê @«jòðZ ùjûA~ûA[òaûùaùk
Mâûcý icûRKê ieiZûbeû ùa÷PòZâ _â\û^ Keê[òaû @ù^K
Kòice cYòhcûù^ c¤ @ûRò fê̄ û ùicòòZ KòQò ijeúd
_âZò̂ ò]òcûù^ c¤ MùfYò û ùZùa MâûcýRúa^ùe iõNUòZ
_eòa�ð̂  ùag @ûLò \égò@û Gaõ @ ê̂baù~ûMý û

Mû@ûñMêWÿòK @ûRò @ijûd WÁaò̂ þ, iaêR ceêbìcòö
Mû@ûñùe Gùa ije _gòQò, Zû’e ~ûaZúd @_iõÄéZò
ù^Aö Mâûcaûiúcû^u \êüL, KÁ, @bûa fûNa _ûAñ
ù~Cñ aýaiÚû KeûMfû, Zûjó iûRòQò Zû’e iõÄéZòe ùa÷eúö
Mû@ûñKê iWÿK Mfûö iWÿKùe @û´êfû è̂ Mfûö @ûC Mfû
ùPûeûc\ ùaûùSA MûWÿò, ù`eòfû ùPûeûKûV ù^Aö
aòRêkò Mfû, afþa Rkòfû, Mûñ @ûùfûKòZ ùjfû, Kò«ê @û™û
@§Kûeûz Ü̂ ùjfû, KûeY MkòK¦òùe _â\gðòZ ùjfû @gæúk
PkyòZâö ùfûùK QûAùLk bòZùe ì̂@û @ûùcû\e i§û^
_ûAùfö @[P ò̂ùeûkû cYòh ò̂ùR [ôfû @^ý_ûAñ aòck
@û^¦e KûeYö ùKùZùaùk _âZýlùe, iûc^ûiûc ò̂
C_iÚòZòeê PeòZâcûù^ @^ýcû^uê @ûùcû\òZ Keê[ôaûùaùk
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ùKùZùaùk _ùeûlùe ùijòcû^u K[û PPðû Keò,
@Zòe¬òZ Keò @^ýcû^uê ùi K[û Kjò, cYòh GK_âKûe
ì̂Z^ Lêiòe C› @ûaòÃûe Keê[ôfû, ~ûjû _âKûeû«ùe [ôfû

GK_âKûe @û™-@ûùcû\ú @û^¦ö MYcû¤ce @ ê̂_iÚòZò I
~ûZâû, ^ûUK, @ù_eû AZýû\òe aòekZû bòZùe ùi
jiòaûe KòQò K�ûcûf _ûA ~ûC[ôfû Gjò PeòZâcû^u
bòZùeö aýaiûdòKZûaòjú^, ùa÷PòZâbeû GK ò̂eûcd
iõiûeùe cYòh KûkûZò_ûZ Keê[ôfûö @û[ðôK @^U^,
aòRêkò, iWÿKe @ ê̂_iÚòZò, gòlû, ÊûiÚýùiaûe @bûaR ò̂Z
_eòiÚòZò I iõKUe cêjñ C_ùe jiò ~ûaZúd \êüLKê
_âZòjZ Keòaûe G [ôfû GK Mâûcý cû¤cö GcòZò KòQò
PeòZâKê Gùa ù\Lôaû ù~Cñcûù^ Mâûcý Rúa^Kê GK
iei ù ÷̂ZòKZû _â\û^ Keê[ôùfö

AKþaûf PûPûö Mûñ eûÉûùe ~ûC[ôfûùaùk ~ûjû
ijòZ ù\LûjêG _Pûe«ò, “@ûC ùKcòZò @Q«ò? Nùe
aû_û, cû'?” Gjò _âgÜ ~ûªòK ^ [ôfû aeõ Gjû _Qùe
beò ejò[ôfû GK Chà cû^aòKZûö eûÉûùe Mfûùaùk
~\ò _ûL_Wÿò@ûùe _òfûcûù^ ùLkê[ôaû ù\L«ò, AKþaûf
PûPû RûYògêYò aûUjêWÿò _Wÿ«ò ~Ÿßûeû _òfûcûù^ Zûuê WûK
_KûAùaö ùLkiÚkùe _j�òaû _ùe iaêVê ùQûU_òfûuê
ùi ùZûkò ò̂@«ò Gaõ jûZùe ]ùeA \ò@«ò ùMûUòG
fùR þ̂R aû KòQò Pò̂ ûaû\ûcö Zû'_ùe _òfûUòKê IjäûA
ù\A @ù_lûKéZ aWÿ_òfûKê _Pûe«ò, "Zêc aû_ûu ^ûc
K'Y?’ _òfûUò Kùj, ‘eûcgue \ûiö' iùw iùw
PûPû Kj«ò Zûu aû_ûu ^ûc jeògue \ûi, @ûC Zûu
aû_ûu ^ûc \ú^a§ê \ûiö iõùM iõùM @^ý_òfûUò
_Pûùe ùcû ùRùRu ^ûc K'Y? PûPû Kj«ò, ‘_â[ùc
Zêùc aû_ûu ^ûc Kêjö' _òfû Kùj Gaõ PûPû @ûC
\êARY _òZé_êeêhu ^ûc ù~ûWÿò \ò@«òö Gjò Kâc Pûùf
@]ôKûõg _òfûu ùlZâùe Gaõ PûPû ùiVê aò\ûd ò̂@«òö
_òfûcûù^ PKòZ jê@«òö Nùe aû_û, cû@ûuê _Pûeò aêS«ò
PûPûu Z[ý _âcû\jú^ö K'Y còkê[ôfû G[ôeê AKþaûf
PûPûuê? KûeY PûPû _â\û^ Keê[ôaû Gjò aõgfZû Z[ýe
aûkMâûjKcûù^ [ôùf cêLýZü iõLýû MeòÂ jò¦ê, ùZYê

ùi \éÁòùe ù\Lôùf ùi [ôùf RûZúd Z[û iûõ_â\ûdòK
iõjZòe RùY _âZúKö Lûfò GZòKò ê̂ùjñ ö Zûu PkYò I
aýajûe [ôfû ò̂Ãkuö @aòaûjòZ [ôaûeê ùi ò̂R Kûc
ò̂ùR Keê[ôùfö @ZòcûZâûùe iû]ê I iùyûUö ù_ûhûK

[ôfû @\ßòZúdö aòbò̂ Ü \eRú ù\ûKû^eê akò _Wê[ôaû aòbò̂ Ü
ewe LŠfêMûcû^uê iûCñUò @ûYò ^òR jûZùe Zò@ûeò
Keê[ôùf ò̂Re `ùZAö Zûu ewùaewò ù_ûhûK [ôfû
Mâûcý ùa÷PòZâe _âZò̀ k^ö

ùcûj^ bûAö adi ajêZ, Kò«ê icùÉ Zûuê
bûAùaûfò iù´û]^ Keê[ôùfö ù~ùZùaùk RùY _òfû
Zûuê bûA WûKê[ôfû, _ûLùe Vò@û ùjûA[ôaû adÄ ùfûKUò
Kjê[ôfû, ùi ùZû aû_ûue bûA, @ûC ùZûe aò bûA,
ê̂ùjñ? adiû]ôKýe IR^ [ôfû ùcûj^bûAu K[ûùeö

Zûue iáZò [ôfû GK icde iûcûRòK AZòjûi, @ûC Zûu
cÉòÃ [ôfû GK @�ke ò̂bðeù~ûMý @ûUþfûiþö ò̂RNeê
30 Kò.cò. aýûiû¡ð bòZùe [ôaû iaê Mûñ, _�ûdZe
ùbøùMûkòK iÚòZò Gaõ KòQò _âcêL ùfûKcû^u ^ûc [ôfû
Zûu Ròb @ûMùeö ùKøYiò @ûM«êKuê ù\Lôùf ùi Lêiò
jê@«ò Gaõ ùKùZùaùk _eòaûeVê Mûkò aò Lû@û«ò,
ù~ùZùaùk ùicû^uê KêYò@ûKeò Nùe _j�ò~û«òö
@_eòPòZ ùfûKUòKê ù\Lôùf ùi ùKcòZò @ûù¦ûkòZ
ùjûA_Wÿ«òö iõùM iõùM @ûe¸ Ke«ò, “aûaê, Zêc
Ne? iûji_êeö @ûzû, @ûzû, _âgû« cjû_ûZâu NeVê,
Zêc Ne ùKùZ \ìe? iûji_êe Äêf _ûLùe ùi
KcûegûkUû @Qò ^û, @ûC Äêf iûc^ûùe [òaû \êAcêŠò@û
ZûkMQUû?...^Bùe cûQ ùKcòZò _WêQò?” GcòZò
Z[ýbò�òK @ù^K K[û _Pûeò ~û@û«ò û @ûM«êKUò bûaò
@û½~ðý jêG ù~ Zû’ Mûñ _ûAñ ùi ^òùR @_eòPòZ ^û
ùcûj^ bûA û adi i´§ùe ùi ùagþ _âMkþb û iò]û
ikL ùKùa Zûu adi Kj«ò ̂ ûjó û NUò ~ûA[òaû ùKøYiò
NUYû aû GK _âcêL @ ê̂Âû^e iÚû_^ûKê bò�òKeò ùi
_âgÜK�ûðKê adi cû_òaûKê Kj«ò û ~\ò ùKjò Zûu adi
K[û _Pûe«ò, ùi IfUò _âgÜeê @ûe¸ Ke«ò - “Rû_û^
~ê¡ (\ßòZúd aògß~ê¡) ùKùa ieòfû?” 1945 û
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“ùiùZùaùkKê cêñ KfòKZûùe û aWÿ_ê@ ùiùZùaùk
R à̂  ù^fû û @agý KfòKZûeê cêñ Zû’_ùe _kûA @ûiòfò û
ùcû IVUû `êfò CVòQò ù\LêQ ? ùi ùciò̂ þe jýûŠfþUû
aûRòMfû û `êfò CVòaûe KûeY, ùiAUû ùNûWÿû ùKgùe
iòùfA ùjûAQò û ùiùZùaùk Z @ûRòKûfòKû @_ùei þ̂
iòùfA iìZû ̂  [òfû û jñ aWÿ_ê@ Z, Gùa @aie ù^fûYò,
Zûùjùf jòiûa Ke û” ‘90 ahð û’ “jñ ùiA@û ja û”
“RYû Z _Wê̂ ?” “ùiùZùaùk @ûùc ~ûjû LûAQê,
ùi Rò̂ òh Gùa Kûjó?” “jñ, ùi Rò̂ òh ^ûjó û” ùcûj^
bûA bkò \ìe\ìeû«e bìùMûk I AZòjûie Lae eLê[òaû
cYòhcûù^ ^ûjû«ò û

AKþaûf PûPû I ùcûj^ bûA @ûRò aòfê̄  _âûd
cû^aúd A¦â] ê̂e GK GK   lê\â _âZò̀ k^ û ùKùZ
_âKûùe cYòhcûù^ ùicû^u C_iÚòZò, Rúa^e MêeêZß
Rûjòe Keò_ûeê[òùf bûaòùf @û½~ðý fûùM Gaõ ùagò
PKòZ ùjaûKê _ùWÿ GjòK[û  bûaò ù~ cûcêfò PûUgûkú
gòlû aû ò̂eleZû I @û[òðK @^U^ iù�ß ùicûù^ Kò_eò
GK iRð̂ gúk iKûeûZàK Rúa^~û_^ Kþâcùe iûcûRòK
Rúa^Kê iêeiiê¦e Keò_ûeê[òùf û

ibû_Zò, ‘`Kúeùcûj^ iûjòZý _eòh\’
ùRfþ ùeûWÿ, aûùfgße

•••

C�e IWÿògûe \Š^ûU
W.flàúKû« Zâò_ûVú

icMâ IWÿògûe _êe_fäúùe \Š^ûU aû \Š~ûZâû
ùfûKcû^u\ßûeû MâjYúd I @û\éZö C�e IWÿògûùe c¤
\Š^ûUe _âbûa Kcþ ^ûj ò ñö g òa c¦ òeùe gòa
C_i^ûKûeúu c¤eê ùKùZK bMZûiûRò \Š^ûUe
@ûùdûR^ Keò[û@û«òö gòa c¦òe ò̂KUùe ~\ò gqò_úV
[ûG Z ù\aú bqaò \Š^ûUe @ûùdûR^ùe cMÜ

ùjûA~û@û«òö aûùfgßee P¦ù^gße cjûù\au ̂ òKUùe
ahðKê [ùe aòhêa iõKâû«ò ùakKê PWÿK~ûZâûe @ûùdûR^
Keû~ûA[ûGö PWÿK ~ûZâûùe ù~Cñ̂ ûU MúZe _âiûeY
Keû~ûG ùiAdûKê \Š^ûU Kêjû~ûA[ûGö P¦ù^gße
aýZúZ C�e IWÿògûe @^ýZâ c¤ _ûUNU @^êÂòZ
ùjûA[ûGö

Gjò _ûUNûUKê PWÿK~ûZâû ùaûfò KûjóKò Kêjû~ûG
Zûjûe GK ùfûKK[û ùKùZKu cêjñeê gêYòaûKê còkò[ûGö
ùijò ùfûKK[û @ ê̂iûùe iZý~êMùe ZûeKûiêe ùaûfò
RùY ù\÷Zý[ôfûö ÊMð, c�ðý I _ûZûk RdKeò ùi
ù\aZûcû^uê ^òRe @]ú^iÚ Keò eLôaûKê Pûjófûö
ù\aZûcû̂ u @ ê̂ùeû]ùe gòa ZûeKûiêeKê a] Keò[ôùfö
ZûeKûiêee _êZâ @Kðûiêe c¤ _âak _eûKâcú [ôfûö
gòau\ßûeû _òZûu céZêý ùjaû _ùe @Kðûiêe a^ c¤Kê
_kûd^ Keò KùVûe Z_iýûùe cMÜ ejòfûö ùNûe
Z_iýûùe eZùjûA ùi _òZéjZýûe _âZòùgû] ù^aû_ûAñ
_âùPÁû Keê[ôfûö @Kðûiêe I Zûue _ ô̂ú ùMûcZúuVûeê
PWÿKûiêe R^à ùjûA[ôfûö Mêeê gêKâûPû~ðýuVûeê gòlû
_âû̄ ùjûA PWÿKûiêe eûRý gûiK Kfûö ÊMð c�ðý _ûZûkùe
aòRd jûif Keòaû_ûAñ ùi c¤ Azû _âKûg Kfûö G[ô_ûAñ
ùi @ Ü̂Rk _eòZýûM Keò aâjàûuê ¤û^ KeòaûKê fûMòfûö
ò̂R geúe i¹êLùe @MÜò _â{ßk^ Keò ùi Z_iýû KeòaûKê

fûMòùf I ò̂R geúeeê cûõicû^ QòŠûA @MÜòuê ic_ðY
Kfûö Z_iýûùe i«êÁ ùjûA aâjàû PWÿKûiêeKê ae_â\û^
KeòaûKê Pûjóaûeê ùi @ceae ~ûPmû Kfûö @ceae
_â\û^ Keòaû i¸a ùjûA^[ôaûeê RùY ^ûeú\ßûeû Zûue
céZêý ùja ùaûfò Kjò aâjàû @«¡ðû^ ùjûAMùfö aâjàû
Kjò[ôùf ù~ ~\ò ùKøYiò @ù~û ò̂i ì̧Zû ^ûeúKê ecY
Keòaû _ûAñ PWÿKûiêe c^akûG ùZùa Zûe @ûdê lì‰
ùja I ù\a ù\a cjûù\au jûZùe Zûe ^ò]^
ùjaö

KûkKâùc RùY @ù~û^ ò i¸ ìZû K^ýûij
PWÿKûiêee iûlûZ ùjûA[ôfûö @kKû iê¦eú^ûcK ùijò
@ù~û̂ ò i ì̧Zû K^ýûUòe Rúa^ KûjûYú c¤ @Zý« Pc}ûeö
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aâjàûuVûeê ae_âû¯ ùjûA PWÿKûiêe Mwûùe iÜû^ Keê[ôaû
icdùe @_eì_û eì_aZú _ûaðZúuê i¦gð̂  Kfûö _ûaðZúuê
ù\Lô KûcRßûkûùe Zûe aú~ðý ÅkòZ ùjûA Mwûùe _Xÿòfûö
ùijò aú~ðý _ûaðZúu jûZùe fûMòaûeê ùi[ôeê iê¦eú
K^ýûUòG iéÁòùjûA[ôfûö _ûaðZú ùijò K^ýûUòe ̂ ûc @kKû
iê¦eú ù\A ùgßZai« ^ûcK _aðZùe eLô[ôùfö

ù\g bâcY Keê Keê PWÿKûiêee \éÁò @kKûiê¦eú
C_ùe _Wÿò[ôfûö @kKûiê¦eúe ùiø¦~ðýùe aòcêMÛ ùjûA
PWÿKûiêe ZûKê @ûfòw^ KeòaûKê C\ýZ ùjfûö bdûZêeû
@kKûiê¦eú ]ûAñ ]ûAñ ~ûA Zûe ]cð_òZû gòauVûùe
C_iÚòZ ùjfûö geY elûKeòaû _ûAñ gòa PWÿKûiêe
ijòZ ~ê¡ KeòaûKê _âÉêZ ùjûAMùfö `kùe gòa I
PWÿKûiêe c¤ùe cjû~ê¡ @ûe¸ ùjûAMfûö bdûZêeû
@kKûiê¦eú Qû^ò@ûñùe ù\øWÿê[ôaûeê Zûe ~û ê̂ù~øa^
PWÿKûiêeKê \égý ùjûAMfûö `kùe ùi aú~ðýjú^
ùjûA_Wÿòaûeê gòa ZûKê ò̂]^ Keò[ôùfö

PWÿKûiêee ^ò]^ _ùe Zûe ùi÷^ýiûc« ij
@kKûiê¦eú ùNûe ~ê¡ Keò[ôfûö gòa PWÿKûiêeKê ò̂]^
Keòaûùaùk PWÿKûiêe jûZù~ûWÿò Zûue ̂ ûcKê ]eû]ûcùe
@ce Keò eLôaû_ûAñ @ ê̂ùeû] Keò[ôfûö @ ê̂ùeû] elûKeò
gòa PWÿKûiêee ^ûc @ ê̂iûùe c�ðýùe GK ~ûZâû iéÁò
Keò[ôùfö ùijò ~ûZâûe ̂ ûc PWÿK ~ûZâûö _eûRòZ ùjûA[ôaû
PWÿK~ûZâûe ùi÷̂ òKcûù^ ùijò ~ûZâûùe _ûUê@û iûRò[ôùfö
ò̂Re ùKgKê e{êKeò Rê@ûkòùe aû§ò ùi÷̂ ýcû̂ ue Kû§ùe

_KûA @kKûiê¦eú jkKeò ^ùMâ ^ùMâ aêfûA[ôùfö
_ûU~ûZâûe ~ê@ûkú _ûU ùiA[ôeê jó iéÁò ùjûA[ôfû ùaûfò
MÌ Q¦ùe ùKjò ùKjò a‰ð̂ û Keò[û@û«òö

_ûU~ûZâû aû PWÿK~ûZâû ijòZ i´§û ß̂òZ Keò @ûjêeò
Pc}ûe ùfûKK[ûcû^ @bòm aýqòu\ßûeû _eòùahòZ
ùjûA[ûGö ù~Cñ ùgßZai« _aðZùe @kKûiê¦eú
ejê[ôùf ùijò _aðZùe @gßò̂ ú ^ûcK RùY M§að c¤
@bògû_MâÉ ùjûA aûi Keê[ôùfö ùgßZai« _aðZùe
ùi beZ^ûcùe _eòPòZ [ôùfö @kKû iê¦eúu ij
Zûue aòaûj ùjaû I jÉMâ̂ Úò _Wÿòaû icdùe ùicû^ue

ÊMð_âû ò̄ ùja ùaûfò _ìaðeê VòKþ ùjûA ejò[ôfûö ùijò
\ò̂ Vûeê gû_cêq ùjûA ùicûù^ ÊMðùe _ê̂ üiÚû_òZ ùjaûe
@ûgúaðû\ fûb Keò[ôùfö

PWÿK~ûZâû PWÿKûiêe ^ûcùe _âZòÂòZ ùjûA[ôaûeê
I PWÿKûiêee ùi÷̂ ýcûù^ bqû, bKZû aû bMZû bûaùe
G[ôùe @õg MâjY Keê[ôaûeê bûeZ I @kKû iê¦eú c¤
Gjò ~ûZâû ijòZ iõ_éq ùjûA_Wÿòùfö @[ðûZþ PWÿKûiêee
ò̂]^_ûAñ beZ I @kKûiê¦eú KÁÊúKûe Keò[ôaû ù~ûMêñ

aâjàû Zûuê GK ae _â\û̂  Keò[ôùfö ae @ ê̂iûùe ùicûù^
_ûU~ûZâûùe @¡ð̂ ûeúgße ùjûA _ìRû _ûAùaö céZêý_ùe
ùicû^ue ùc\]eû_éÂùe ejòaö @iÚò _¬eùe _Uò
Zò@ûeò ùja I @¡ð̂ ûeúgße bûaùe jûKêWÿ ò̂cðòZ ùjûA
_Uò ij _ìRû _ûAùaö C�e IWÿògûe _ûU~ûZâûcû^uùe
_Uò I jûKêWÿe _ìRûyð̂ û Keû~ûA[ûGö \Š~ûZâû iµKðùe
ù~Cñcûù^ ùfL^úPûk^û KeòQ«ò _Uò I jûKêWÿ iµKðùe
ùicûù^ KòQò Z[ý _â\û^ Keò̂ [ôaû ù~ûMêñ _ûVKcû^uê
Gjò \êAUò g±Kê @aMZ KeûA\ò@û~ûCQòö

beZ I @kKû iê¦eúue @iÚò _ò¬eùe _Uò Zò@ûeò
ùjûAQò ùaûfò ùfûKK[û ejò[ôùf c¤ \Š~ûZâûùe _Uò
gòaue _âZò^ò]ô bûaùe Kû~ðý Keò[ûGö iû]ûeYZü
aûCñgùe K^û \ò@û~ûA _Uò ^òcðòZ ùjûA[ûG I Zûjû
gòaue cªùe _ìRû_ûA[ûGö _UòKê _âZýj GK ù_ûLeú
Kìkùe ò̂cðòZ jûKêWÿ ò̂KUKê ò̂@û~ûGö _UòKê ~òG ]ûeY
Kùe ùi ~ûZâû ùgh ùjaû_~ðý« @ûcòh blY Kùe^ûjóö
jûKêWÿ GK ù_ûLeú Kìkùe ò̂cðòZ ùjûA[ûGö _ûU bMZû
ù_ûLeúeê _u @ûYò jûKêWÿ ò̂cðûY Keò[û@û«òö cYòh_eò
Zûjûe \êAjûZ \êAùMûWÿ I cêŠ[ûGö Gjò jûKêWÿKê KUòVûeê
cêŠ~ûG ̂ ûeú eì_ùe I KUòVûeê Zk _~ðý« _êeêh eì_ùe
ò̂cðûY Keû~ûA[ûGö Zò@ûeò ieòaû_ùe cì�ðòKê aÈ _ò§ûA

\ò@û~ûGö KUòeê C_e bûMKê gûXÿúùe @ûaé� Keû~ûG I
ZkbûM @ûaéZ ùjûA[ûG ù]ûZòùeö ZûjûKê C_aúZ c¤
_â\û^ Keû~ûA[ûGö _ûUê@ûcûù^ iÜû^ iûeò jûKêWÿVûùe
Rkû¬kò _â\û^ Keò[û@û«òö \Š~ûZâûùe _Uò I jûKêWÿe
MêeêZß_ì‰ð bìcòKû ejòQòö
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PWÿKûiêee geúee @^ý@õg c¤ CWÿû~ûZâû ijòZ
iµKðû ß̂òZ ùaûfò ùfûKK[ûùe _âPkòZ @Qòö @[ðûZþ Zûe
céZêý _ùe Zûe Kuûkùe CWÿûL´ ò̂cðûY Keû~ûA[ôfûö
Zûe @iÚòKuûkùe @eUò ò̂cðûY KeûMfû I jûZ \êAUòKê
aûjûf KeûMfûö @«^ûWÿòKê \CWÿò eìù_ aýajûe KeûMfû
I cêŠùe LûA Zò@ûeò ùjfûö ùP÷Zâcûiùe PWÿKûiêeKê
a] Keû~ûA[ôaûeê Gjò cûiùe jòñ _âûd \Š~ûZâû @ ê̂ÂòZ
ùjûA[ûGö

WKÖe Ké¾PeY ùaùjeû Zûue IWÿògûe ~ûZâû I
_ûeµeòK ùfûK_âòd ^ûUý]ûeû Mâ̂ Úùe \Š^ûUe aòÉéZ
@ûùfûP^û KeòQ«òö Gjò ~ûZâûe ^ûc KûjóKò \Š~ûZâû
ùjfû ùi iµKðùe \êAUò KûeY ùi C_iÚû_^ KeòQ«òö
_â[c KûeYUò ùjfû ^òRKê \Šù\A bMZûcûù^
Gjò~ûZâû Keê[ôaûeê Gjûe ^ûc \Š~ûZâûö _âKéZùe
bMZûcûù^ ù\jKê \Š ù\A[û@û« òö \ ò^~ûK
C_aûiùe ejò MúZ I ^éZýKeò ùicûù^ Ne Ne
aêfò[û@û«òö Gjû aýZúZ KòG ^òRe RòbKê ù`ûWÿòfûYò Z
KòG Kceùe K�û ù`ûWÿòfûYòö KòG ]ûeê@û LŠû C_ùe
_û\ eLô PûfòfûYò Z KòG ^ò@ûñ_ûUùe ^ò@ûñ C_ùe _û\
_KûAfûYòö KòG aûjûfùe CWÿòfûYò Z KòG Rê@ûkò_ûUùe
Zùk ̂ ò@ûñ Rûkò C_eê Ijkò _WÿòfûYòö gòauê fûb Keòaû
_ûAñ gòabq iû]Kcûù^ ~êùM ~êùM Gjò_eò KÁKe
iû]^û Keò[û@û«òö gòauê _ûAaû_ûAñ _ûaðZú Kò_eò Z_iýû
Keò[ôùf Kûkò\ûiu ‘Kêcûe i¸a’ Mâ^Úeê @ûùc
RûYò[ûCö Mec \ò^ùe Pûeò_ûLùe ^ò@û ñRûkò I
gúZ\ò^ùe _ûYòùe aêWÿòejò ùi Z_iýû Keê[ôùfö jêGZ
Gjò _âKûe \Š_ûA ~ûZâû Keê[ôaûeê Zûe ^ûc \Š~ûZâû
ùaûfò Kêjû~ûAQòö WKÖe ùaùjeû Gjò ~ûZâûe ^ûc
\Š~ûZâû ùjaûe @ûC ùMûUòG KûeY c¤ ù\AQ«òö
ùi Kj«ò ù~ gòaue _âZòbì eìù_ GK \Š aû ùaZKê
_ ìR û Keû~ûGö ùiA[ ô_ ûA ñ Gj ûK ê  \Š~ûZ â û
Kêjû~ûC[ûA_ûùeö \Š~ûZâûùe ùaZe cûjûZàý c¤
ajêZ ejòQòö Gjò~ûZâû Kûkùe Kûjûeò KûjûeòKê Kûkòiò
fûùMö Kûkòiòcûù^ ùaZKê]eò ̂ éZý Ke«òö ù~ùZùaùk

\Š~ûZâûùe MúZMû^ Keû~ûG, ùiùZùaùk ùXûfò@û
cjêeò iûwùe Zûkù\A Kûkòiò c¤ ^ûPò[ûGö ^ûPòfû
ùaùk ùi jûZùe ùaZ]ûeY Kùe I ùaZKê jfûA
^ûùPö GjûaýZúZ _ûUê@ûcûù^ C_aúZ I ùaZ ]ûeY
Keò[û@û«òö ùaZKê \Š Kêjû~ûC[ôaû ù~ûMêñ Z[û Kûkòiò
I _ûUê@ûcûù^ Gjò \ŠKê ]ûeY Keê[ôaû ù~ûMêñ jêGZ
GjûKê \Š~ûZâû Kêjû~ûGö _êYò \ûŠùe ~ûZâû @^êÂòZ
ùjC[ôaûeê ZûjûKê \Š~ûZâû Kjòaû c¤ i¸aö

\Š~ûZâûùe ùZe_âKûe bqû [û@û«ò ùaûfò WKÖe
ùaùjeû Zûu _âa§ùe CùfäL KeòQ«òö _ea�ðú
@ûùfûPKcûù^ c¤ Zûuê @^êieY Keò[ôaûeê ùijò
ùZe_âKûe bqûue K[û eP^û KeòQ«òö cûZâ C�e
IWÿògûe _ûU~ûZâûùe ùZe _âKûe bqûu iµKðùe KòQò
iìP^û còùk^ûjóö jêGZ ùZe _âKûe _ûU @^êÂòZ
ùjûA_ûeê[ûGö ùaùk ùaùkùaùk ùZeeê @]ôK I
ùaùkùaùk ùZeeê Kcþ _ûU c¤ @ ê̂ÂòZ jêGö WKÖe
ùaùjeû Kûc^û Ne I Kûc^û NUK[û CùfäL KeòQ«òö
IWÿògûe ~ûZâû I _ûeµeòK ùfûK_âòd ^ûUý]ûeûMâ̂ Úùe
ùi KjòQ«ò ù~ _â[ùc gòac¦òe iõfMÜ GK @iÚûdú Ne
Zò@ûeò Keû~ûG, Zûjû Kûc^ûNe ^ûcùe _eòPòZö ùijò
Nùe GK Rk_ì‰ð Kûc^û NU eìù_ iÚû_^ Keû~ûA
\Š~ûZâû @ûe¸ Keû~ûGö

C�e IWÿògûùe Kûc^û NUùe Kûc^û ù\aúuê
_ìRû Keû~ûA[ûGö \Š~ûZâûùe Kûc^ûù\aúue MêeêZß_ì‰ð
bìcòKû ejòQòö Kûc^û aû Kûcò̂ ú ù\aú gòaue bqu
ijòZ _�e ô̂ aû _ûfòuòùe CWÿûiÚkKê ~ûZâû Keò[û@û«òö
\Š~ûZâûùe KûVùe GK _�e^ô aû _ûfòuò ^òcðûY
Keû~ûA[ûGö Kûù§Aaû _ûAñ \êALŠ aûCñge @ûagýKZû
_Wÿò[ûGö ùSûUùe _ûfòuò ijòZ aûCñgKê aû§ò\ò@û~ûGö
_ûfòuòùe \êAùMûUò _Uû fûMò[ûGö _Uûùe LûAKeò \êAUò
]ûeê@û LŠû eLû~ûGö ùiA LŠû C_ùe QòWÿû ùjûA
gòaue RùY bq CWÿûiÚkKê Mc^ Ke«òö gòaue
bqijòZ Kûcò̂ ú ù\aúue cì�ðò c¤ CWÿûiÚfKê ~ûA[ûGö
_ûfòuò CWÿûiÚkùe @eUòe Pûeò_ùU iûZ[e _eòKâcû
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Keòiûeòaû _ùe ZûjûKê ùMûUòG cŠ_ùe CWÿû ùgh
_~ðý« iÚû_^ Keû~ûGö CWÿû ùgh ùjaû_ùe cì�ðòKê
ù_ûLeúùe aòiRð̂  Keû~ûGö

Kûc^ûe @[ð Azû ùjùf c¤ \Š~ûZâûe Kûc^û
ù\aú Azû@[ðKê MâjY Ke«ò^ûjóö Kûc^û ù\aú
_ûaðZúue _âZòeì_ö ùi KûjóKò \Š~ûZâû Kûkùe aòeûRcû^
Ke«ò Zûe GK iê¦e ùfûKK[û c¤ ejòQòö ùijò
ùfûKK[ûUò Gjò_eò-

Kûcò̂ ú ù\aú @Kðûiêee K^ýûö @iêe Kêke iêelû
_ûAñ ùi cjûù\auê i«êÁ Keò aefûb KeòaûKê ùNûe
Z_iýû KeòaûKê fûMòùfö Lû\ý_û^úd aRð̂  Keò gú‰ðKûd
ùjùf c¤ gòa Zûuê _âi Ü̂ ùjùf ^ûjóö `kùe ùi @MÜò
iõù~ûM Keò ùi[ôùe @ûZàûjêZò ù\aûKê C\ýc Kùfö
_eòùghùe gòa _âi Ü̂ ùjûA Zûue @bòkûh K’Y ùaûfò
_Pûeòùfö Kûcò̂ ú ù\aú gòauê aòaûj KeòaûKê Azû
_âKûg Keòaûeê gòa Z[ûÉê ùaûfò Kjò Zûuê aòaûj KeòaûKê
_âZògîZò ù\ùfö cûZâ G[ôùe _ûaðZú aû @^ý ù\aúcûù^
i«êÁ ùjùf^ûjóö aòaûj ^Keòaû _ûAñ gòau C_ùe
Pû_ _Wÿòùf c¤ gòa ò̂R Rò\þùe @Uk ejòùfö Kò«ê
aòaûj Keòaû_ûAñ ùMûUòG i�ð eLô[ôùfö ùi Kjòùf ù~
ù~Cñ cûiùe fMÜ ^[ôa I ùKjò aòaûj Keê̂ [ôùa ùijò
cûiùe ùi Kûcò̂ úuê aòaûj Keòùaö ùP÷Zâ cûiùe ùKjò
aòaûj Keê̂ [ôaûeê Gjò cûiùe gòa I Kûcò̂ úue aòaûj
@ ê̂ÂòZ ùjûA[ôfû I ùijò cûiùe ùi _ûfòuò @ûùeûjY
Keò CWÿû~ûZâû iÚkKê ~ûA[ôùfö

aòaûj _ùe _ûaðZú Kûcò̂ úuê ùK÷kûi c¤Kê ~òaûKê
@^êcZò ^ù\aûe ê gòa VòK þ Keòù\ùf ù~ ùi
ùK÷kûi_êeúùe ^ejò gòa c¦òee _ûLû_ûLô @aiÚû^
Keòùaö ùiA\ò^Vûeê gòac¦òee _ûLû_ûLô ù\aú
c¦òeùe Mâûcù\aZú eì_ùe Kûcò^ú ù\aú @aiÚû^
Ke«òö GYê \Š~ûZâû icdùe Zûuê iað\û i¹û^
\ò@û~ûA[ûGö ùiA[ô_ûAñ \Š^ûUe MûdK @û\ýùe
gòauê a¦^û Keòaû icdùe Mâûcù\Zúuê c¤ a¦^û
KeòaûKê bêfò~ûA^[ûGö

a¦òfò a¦òfò ùPø\òùM a¦òfò
a¦òfò @eêY ùRýûZò

i¬ iKûkùe a¦^û KeêQò
a¦A Mâûcù\aZúö

\Š^ûUKûeú Zûe a¦^û_aðùe gòauê QûWÿò @ù^K
ù\aúuê a¦^û Keò[ûGö ùi icÉ ù\aú Mâûcù\aZú
_~ðýûde I _ûaðZúue @õgaòùgh bûùa _ìRòZ
ùjûA[û@û«òö KòQòMúZ GVûùe C¡ûe Keû~ûCQòö

Rdcû icûAPŠú
cÉùK K^K KòeòUò cŠò
cûZ PŠòKû ùfû, béZýuê ù\C Zê bŠòö
PŠòKû Zê ù~ûMcûdû
PŠú~ê¡ ù\fê aòÉûeòKûdû
cûZ @bdû ùfû, \ú^Rù^ Ke\dûö
Rd cû aêXÿú aûiêkú
Mkûùe f´ûA c¦ûecûkú
cûZ R^^ú ùfû, ^ûPê[ûC Xkò Xkòö
aûiêkú cûZû _de
a¦ò ~ûCQò cû ò̂gò\ò̂ e
KeêYûKe cû, \dûcdú \dûKeö

^[ôfû ~ce bd
ù\Lôùf gc^ jêG @[d
cû bMaZú ùfû, ù\Lô Wùe ù\aeûdö
cêñ ù~Cñcû^uVûeê Gjò MúZcû^ iõMâj KeòQò

ùicûù^ bKZûcû^u ijòZ còòkòZ ùjûA MúZ Mûd^
Keò[û@û«òö Gùa cûAKþe aýaiÚû ùjûA _ûeê[ôaûeê
ùicûù^ cûAùKâûù`û þ̂ ]eò MúZMûA[û@û«òö ^òKUùe
@ ì̂ý^ \êAùMûUò ùXûf, ùMûUòG ZWÿKûaû\ý I ùMûUòG
cjêeò ùicû^u ijòZ Zûk ù\C[û@û«òö MúZe Zûùk
Zûùk bKZûcûù^ é̂Zý Keòaû iùw iùw Kûkòiú c¤
ùaZ]eò é̂Zý Keê[ûGö

\Š^ûU ùKCñ_eò bûaùe @ ê̂ÂòZ ùjûA[ûG, Zûjûe
GK iê¦e a‰ð̂ û WKÖe Ké¾PeY ùaùjeû bòKûeú PeY
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\ûiu MúZeê C¡ûe Keò Zûu ePòZ IWÿògûe ~ûZâû I
_ûeµeòK ùfûK_âòd ^ûUý]ûeû Mâ̂ Úùe CùfäL KeòQ«òö
_�ù\aZûu a‰ð̂ û, aúYûKûee _âùag, ^Mâ c¤ùe
aêfò MúZ MûAaû, ùXûf, UcK, cjêeú AZýû\ò aû\ýe
aû\^ AZýû\òKê MúZ c¤ùe iìPòZ KeûA\ò@û~ûAQòö
Gjû aýZúZ \Š^ûU ùfûKcû^uê Kò_eò @ûKéÁ Kùe
Zûjûe iìP^û c¤ _â\û^ Keû~ûAQòö MúZûõgUò Gjò_eò-
_�ù\aZûu a¦^û iûeò gâú RM^Üû[uê cù^ iêceò
@ùw iêùag ùjûA aúYûKûe Kùe aúYû]eò ùjfû aûjûe

^òR ^ûeú ùN^ò iùw
^Mâùe aêfòY MúZ MûA_êY ^ûUKùe ^û^ûeùwö

ùXûf UcK aûùR N^N^ Êe cjêeú KµûG bêa^
a^Mòeò ZeêfZû ijòùZ PcKò CV«ò ù~ ~ûjû cùZ

ù\L«ò iêRù^ còkò
^Mâcû^uùe CQêkò _WÿA jeòùaûf jêkjêkòö

\Š^ûUùe Gc« PeòZ    LŠVûeê akò Êû\ê ùi MúZ
gêLôfû KûÂ _fäaòZ jêG    ^\ú _ìeòY Rk ajò~ûG

LM-céMcûù^ gêYò
PKZòùe _ûù\ Pkò ^_ûe«ò [KòùZ ej«ò _êYòö

Gjò MúZùe \Š^ûUùe K’Y K’Y jêG ùi iaêe
iìP^û \ò@û~ûAQòö cûZâ ùgh _\ùe gêLôfû KûV _fäaòZ
ùjaû K[û I ^\ú _ì‰ð ùjûA Rk CZêeò _Wÿòaûe K[û
Kêjû~ûAQòö Gjò MúZùe KûV_fäaòZ I ^\ú CZþ`êfäòZ
^ùjùf c¤ ùi MêWÿòK ù~ \gðKuê @Zý« @û^¦ _â\û^
Keò[ûG Zûjû C_cû cû¤cùe _âKûgòZ Keû~ûAQòö

\Š^ûUKê ùfûKKaò eP^û Keê[ôaûeê ùi[ôùe GK
ò̂ŸòðÁ aòhdaÉê flý KeòjêG^ûjóö MûdK @ûLô @ûMùe

~ûZâ ûù\ùL c^eê `û¦ ò a û§ òù\A MûA\òGö
ù\aù\aúcû^u aòhdùe MêeêR^cû^uVûeê ~ûjû
gêYò[ûG ZûKê MúZùe Kjòù\ùf ùgâûZûcûù^ Lêiò
ùjûA~û@û«òö Mû@ûñe _Šûcû^u c¤ùe iaêVûeê ~òG
ùgâÂ Zûueò NeKê ù\aú [ùe Pûfò~ûA[ôùfö Zûu

Nee ùaûjì bûaùe ùiVûùe @aiÚû^ Keò i§ýû ù\aûKê
c¤ bêfò̂ [ôùfö Gjò NUYûKê ù^A \Š^ûUe Kaò KjêQ«ò-

\òù^ ùKCñKcð Kfê
aWÿ _ŠûNe ùaûjì ùjûAfê
ùaûjì ùjûAfê ùfû gv `êuò i¬ù\fêö
VòKþ ùijò_eò cû]^^û c¦òe i¹êLùe aûWÿ ùNeò

ù\A[ôaûeê \Š^ûUKûeú MúZùe KjêQ«ò-
cû]^^û ùijò eûùM
aûWÿùNeò ù\fû ù\aúu @ûùM
ù\aúu @ûùM ùfû ù\aú Mùf gì̂ ýcûùMðö
@^ý icÉ ^ûU_eò \Š^ûU c¤ \êA_âKûee

_eòùahY Keû~ûA[ûGö ùMûUòG ùjfû iû]ûeY bûaùe
iciûcdòK K[ûaÉêKê aòhdaÉê Keò \Š^ûUKûeú Zûe
^ûUK _eòùahY Keò[ûGö @^ý _âKûee \Š^ûUUò eûZò
eûZò _eòùahòZ ùjûA[ûGö KûeY ùi[ôùe MûdK
ù_øeûY òK a òhdaÉ êK ê i Ú û^ òZ Keòù\A_ûùeö
ùaùkùaùk \Š^ûU c¤Kê PùXÿ÷dû, PùXÿ÷dûYú,
ùKkûZûciû I iCeû-iCeûYú _âbêZò ^ûUýûbò^dcû^
_gò @ûiò[ûGö C�e IWÿògûùe PùXÿ÷dû PùXÿ÷dûYú I ùKkû
Zûciûe ajêk aýajûe ejò[ôaûeê \Š^ûU c¤Kê Gjû
_âùag Keò~òaû ÊûbûaòKö

aúYûKûe aû cCiû PeòZâUò ^ûUKKê MZògúk
KeûA[ûGö ùZYê ^ûUKùe Gjò PeòZâe _âùdûM @Zý«
Reêeúö C�e IWÿògûe \Š^ûUùe ù~ùZùaùk PùXÿ÷dû
PùXÿ÷dûYú _âiw CZþ[û_òZ jêG, ùiùZùaùk cCiûu
ijòZ PùXÿ÷dû PùXÿ÷dûYú c�Kê _âùag Ke«òö @û�kòK
ù\aù\aúcû^uê a¦^ûKeò ùicûù^ @bò^d @ûe¸
Ke«òö C�e IWÿògûe PùXÿ÷dû MúZùe @û�kòK ù\aù\aú
Kò_eò _âZòaò́ òZ ùjûAQ«ò ù\Lû~ûC-

_â[ùc a¦òfò cûZ ù\aú b\âKûkú
ùbûMeûAùe a¦òfò R^^ú aûiêkú
\ûŠKûkú a¦òfò cêñ LYZû_Wÿûùe
bì]ePŠú a¦òfò iR^ûMWÿùe
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eûAaYò@ûùe aù¦ KúPKBgßeú
flàY^û[ùe aù¦ gýûcû cûùjgßeú
eûcPŠú a¦òfò cêñ ùecêYûMâûcùe
bMaZú a¦òfò KcûeMWÿò@ûùeö
Zû_ùe PùXÿ÷dû PùXÿ÷dûYúu MúZ, PXÿûCZûe,

aòaûj K[û, _âùgÜû�eú AZýû\ò _~ðýûdKâùc @^êÂòZ
ùjûA[ûGö ùKkû I ùKfêYú K[û ijòZ PùX÷dû PùXÿ÷ûYB
K[ûe aòùgh _û[ðKý ù\Lû~ûG ^ûjóö C�e IWÿògûùe
ùKkûZûciû ajêbûaùe @û\éZö WKÖe Ké¾PeY ùaùjeû
Zûu _âa§ùe Kaòe ô̂ bòKûeúPeY \ûiu\ßûeû ePòZ
ùKkûMúZeê KòQò @õg C¡ûe KeòQ«òö ùi[ôeê [ôaû
_âùgÜû�e MúZ Gjò_eò-

_â- gêY @ûùe ùKkûbûA
~ûjû _PûeêQò Kjòaê Zêjòùe
iù¦j ^[ôa ~jó KòùKkûùeö

C- iÚòecù^ gêYbûA
ùKkûR à̂ ù~ùa _êQòfê Zêjòùe
iaê KjêQò aêSûA Kò bûAùeö

_â- Kûjóeê Zê R à̂ ùjfê
KûjûKê _â[ùc Mêeê Keòfêùe
ùKCñ cª \úlû ù^fê Kò ùKkûùeö

C- _gêðeûc @õùg RûZ
lZâúd _ùY cêñ @ùU _âgÉùe
RûYA aò\ýû ajêZ Kò bûAùeö

_â- ùKCñ aýaiûd Keò
@QêG iõiûùe Rúa^ ]eòùe
Kò ^ûc @ùU ùZûjeò Kò ùKkûùeö

C- cûf aò§ûY ù~ KêÉò
gì̂ ý Pòeû aûWÿò ]eû _âbéZòùe
ùcû c^ ùKjò ^ûjû«ò Kò bûAùeö

aûùfgße Ròfäûùe ùKkû GKêUò@û _â[ùc c�Kê
@ûiò[ûGö c�Kê @ûiò _â[ùc ùi ù\aZûcû^ue a¦^û
Kùeö

a¦A gâú ^úkû�k
@ûae a¦A aWÿù\Ck

iêRù^ ùjû
Gùa aù¦ cjû^\ú Rkö

a¦^û Keòiûeòaû _ùe ùKkû ̂ òRe _eòPd _â\û^
Kùeö ùi RûZòùe ùKkû I Zûe Ne ^ûM_êe cjwû
ù\gùeö Zûe ^ûc i ȩ̂ \ûiö aû_ûue ^ûc RMûMêeêö
Èúe ^ûc flúö _ê@e ^ûc eûùNaûö i¸ê, flú I
eûùNaûu ijòZ Zûu _eòaûeùe Sò@ I ùaûjìKê cògûA
_û�RY ej«òö eûùNaû PùXÿAcûeò ZûKê aòKò KòYò _eòaûe
PkûGö i ȩ̂e RúaòKû ̂ kö flú PòZûKêUûGö \êbðòl _Wÿòaûeê
ùicûù^ ù\gû«eú ùjûA aûfò@«ûùe aiaûi Keê[ôùfö
i ȩ̂ PXÿûA cûeòaûKê ~ûA[ôaû ùaùk flú GKêUò@û Nùe
[ôaû @aiÚûùe ZûKê KòG ùPûeò Keòù^AMfûö i ȩ̂ flúKê
ùLûRò ùLûRò aêfêQòö i ȩ̂ ùKkû C_iÚòZ R^Zûuê _Pûùe
Zûe ùKfêYúKê ùKjò ù\LôQ«ò Kò ùaûfòö ijRùe PòjÜòaû
_ûAñ ùi ùKfêYúe eì_, MêY I ùag a‰ð̂ û Kùeö

GVûùe @ûe¸ jêG cìfK ù`eòö cìfK ù`eòùe
_êeúVûeê @ûe¸ Keò ùiûe _~ðý« aòbò̂ Ü iÚû^ iµKðùe
iìP^û _â\û^ Keû~ûGö ùKkû ùKfêYúKê ùLûRòaû_ûAñ
_êeúe aòbò̂ Ü iÚû^, ùLû¡ðû, M¬ûc, cûWâûi, fuû, \ßûeòKû,
_�aél, cûfýa«, @ù~û¤û, Kûgú, aûeYûiú, jeò\ßûe,
a\òâ^ûeûdY, ù^_ûk, aé¦ûa^, a\òâ^û[, KfòKZû,
aûùfgße, ùecêYû, ^úkMòeò, ùiûe AZýû\ò iÚû^ aêfò
@ûiòQò ùaûfò Kùjö ùKkûe iÚû^ iµKðúd iìP^û @Zý«
Pò�ûKhðK ùjûA[ûGö

ùKfêYúKê ùKkû CyÊeùe WûKò Kùj-
Gi eûNae cûGùMû Kê[ûG ùfûùK @ûQ
Ze fûMò _eû^ ùMf @ûcò Lûa aòh
ùKkûe WûKùe ùKfêYò c�Kê _âùag Kùeö Kùj-
Gi eûNae cûùd ùaûfò @ZeûùZâ ùK WûùKùQ
@ûcò ^ûeú @ûù\ûhKûeú Kûjûe aê_ûe Kò LûdûùQö
ùKfêYú ò̂Re _eòPd \òG I i{ß^cû^uVûeê

bòlû _âû[ð^û Kùeö ùi ùKkûe eì_ a‰ð̂ û Kùe I
PòZûKêUû MúZ MûA ZûVûeê PòZû KêUûAaûKê cû@û I
cûCiúcû^uê @ ê̂ùeû] Kùeö
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ùKkû ij ùKfêYúe iûlûZ ùjûA~ûGö ùKkû
ùKfêYúKê @iZú ùaûfò Kjò Mûkò\òGö ùKfêYú ùKkûKê
aêSûA Kùj ù~ ùi aûUaYû ùjûA aû_NeKê Pûfò~ûA[ôfûö
ùKkû Zû K[û ^ gêYò _êYò Mûkò\òGö Cbd SMWÿû fûM«òö
ùghùe ùKkû Kùj, cêñ ZùZ jûZ]eò aòbû ùjûA[ôfòö
Gùa Pûf, NeKê~òaûö ùKfêYú ~òaûKê eûRò jêG^ûjóö Kùj-

Zê ~\ò ùcûje aeùe gae Kûgòùe cûeò[û c[û
~\ò Zêjò ùcûùZ aòbû ùjûA@Qê Kj aòbûNe K[û
Kj ùcûùZ aêSûA
^ Kjòùf Zê ~û@û _kûAö
ùKkû aòbûNee aýaiÚû Kùjö cûZâ ùKfêYú

ùi[ôùe i«êÁ ^ùjûA aûe´ûe ajê RUòk _âgÜ _Pûùeö
Gjò _âgÜ C�e Kû~ðýKâc jó cêLý aòhdaÉêö ùKfêYú ò̂R
Azû @ ê̂~ûdú ù~ ùKøYiò _âgÜ _Pûeò_ûùeö ùijò_âgÜ
eûcûdY, cjûbûeZ I _êeûYe aòhdaÉê ùjûA_ûùeö
C�e ù\C ù\C eûZò_ùe eûZò aòZò~ûA_ûùeö ùKfêYò
WûùK Zûe ùaûjìKêö ‘ùfû \ûi Sò@ @ûiòaêUòö ibûùe
ùZûe gßgêe ùcûe @�ò `òUûAù\fûYòö @ûùc \êARY
cògò Zûe cjZ iûeòù\aûö’ ùaûjì ^òRK[û Kjò Kjò
ibûùe _âùag Kùeö ùKkû WûùK Zûe _ê@ eûùNaûKêö
eûùNaû ò̂R K[û Kjò Kjò ibûùe _âùag Kùeö aû_
_ê@ I gûgìùaûjì @fMû @fMû ùjûA~û@û«òö ùKkû _âgÜKùe
ùKfêYúKê Zûe R à̂ aéZû« Kjòaû _ûAñö ùKfêYú C�e
\òGö _êeûY eûcûdY, cjûbûeZ _âgÜe aò C�e \òGö
C�e ù\C ù\C eûZò_ûjò~ûGö _eòùghùe còk^ jêGö
\Š^ûU ùgh jêGö

@^ý iaê ^ûUVûeê \Š^ûUe `eK GA[ô_ûAñ ù~
Gjò ^ûUùe ù\aù\aú _ìRû ù~ûWÿò ùjûA[ûGö \Š^ûU
@ûe¸ ùjaû _ìaðeê gòac¦òeùe cûRYû ùjûA[ûGö gòau
ijòZ Mâûcùe [ôaû Mâûcù\aZúcûù^ \ûiú aû Kûkòiò
fûM«òö cjûù\a, PŠú, aûùikú, KûkòKû, @§ûeò cwkû,
iað cwkû, [û^cûZû, Uû_eûgêYú @û\ò ù\aù\aúcûù^
Zûue bqu C_ùe aògâûc \ò@«òö Gjò \ûiúcûù^,
\Š^ûUe MúZ ijòZ @ù^K icdùe é̂Zý Keò[û@û«òö

Gjò icdùe aòbò̂ Ü _ûUcû̂  _âÉêZ Keû~ûA[ûGö

_âùZýK _ûU_ûAñ \Š^ûUùe aòbò̂ Ü MúZ ejòQòö ù~còZò
CWÿû _ûUùe @Qò-

@eUò C_ùe LûA
iùZ ùbûkû^û[ ù^ùa CWÿûA
aûjûfùe aû§ò ù\Aö
\Š~ûZâû ^@\ò̂ , GMûe\ò̂ , ùZe\ò̂ , _¦e\ò̂

Kò́ û ZùZû]ôK @~êMà \ò̂  _~ðý« @^êÂòZ ùjûA[ûGö
~ûZâûe \ßòZúd \òaiVûeê \ûiú, bKZû, ùXûfò@û I ù\jêeò
MâûcbâcY Ke«òö ùicû^u ij KûkòKû \ûiú aûùikú
NUKê cêŠùe ùaûjò é̂ZýKùeö KûkòKûNU ù\Ceò ò̂cðûY
Kùeö KûkúKû \ûiú ùMûUòG gûXÿúKê iêi{òZ Keò_òù§ö
Zûue cêŠùe NU aiûA ù\Ceò aû§ò\òGö bKZûcûù^
^ûPò ^ûPò MúZ Mû@û«ò-

^ùcû _âbê iò¡ò\ûZû
C_ùe a¦A ]cðù\aZû
]cð ù\aZû Zùk aù¦ aiêcûZûö
_ûZûùk aù¦ aûiêKú
^úkû�ùk _âbê ùi PKû@ûLô
Zò̂ ò cì�ðòKò aù¦ ùK÷kûi _ò̂ ûKúö
\Š^ûU GK GKK @^êÂû^ ^êùjñö bKZû I

bqcû̂ ue cù^ûe¬^ Keòaû_ûAñ Gjû CŸòÁ ùjûA[ôaûeê
GK _âKûe MúZ Mû^ Keû~ûA Gjû _e òùahY
Keû~ûG^ûjóö iû]ûeYZü Mâûc\ûŠùe \Š^ûU _eòùahòZ
ùjûA[ûGö ùKùZùaùk gòa_ûaðZú ÊZª ùag ]ûeY
Keò c� c¤ùe C_iÚòZ jê@«ò Z ùKùZùaùk iCeû-
iCeêYú, PXÿ÷dû, PùXÿ÷dûYú, ùKkû-ùKfêYú @û\ò
ùfûKcû^ue cù^ûeõR^ _ûAñ c�ûiú^ ùjûA[û@û«òö
_êeûY, eûcûdY I cjûbûeZe KûjûYú \Š^ûUùe ù~ûWÿò
ùjûAMùf @^êÂû^Uò \úNðeê \úNðZe ùjûA~ûGö
ù\aûù\aúu _ìRûij Gjò ^ûU ù~ûWÿòùjûA ~òaûù~ûMêñ
ùfûKcû^ue Gjò ~ûZâûij @«ewZû @ûiò~ûGö Gjò
~ûZâûKê ^ûUKe GK _~ðýûd ùaûfò Kêjû~ûA[ûGö ^ûUKe
aòa�ð̂ ùe Gjûe cêLý bìcòKûUòG ejòQòö

^ûùMgße_fäú, @ûkê_êe, Zûcêkò@û ùeûWÿ, aûùfgße-756001
•••
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Kkû I PòZâKkû
ò̂Kê¬ aòjûeú \ûi

RMZ I Rúa^e bûa I eì_Kê bûhû, ùeLû,
iêe, ew I @wbwú iûjû~ýùe _âKûg Keòaûe Kcð jó
‘Kkû’ö ew I ùeLûùe, g± I aûKýùe @uòZ ùjûA[êaû
eì_ jó ‘Kkû’ö @iúc I iiúc, \égýcû^ I @\égýcû^
i�ûcd aògße eiiòq Pò«^ I @u^ ùjCQò ‘Kkû’ö
Gjû cû^aúd iìlà ùPZ^ûe ÊZüÇê�ð ÇêeYö _ìYð mû^
Z[û _ìYðZû _âZò @ûKhðY, @û™aòùgæhY Keòaûe @ûKûõlû
Gaõ @û™Ròmûiûeê Gjûe iéÁò, ~ûjû ‘@«ü’ Gaõ ‘aûjý’e
iûaðR^ú^ @ûùa\^Kê aj^ Keò[ûGö Gjû Rúa^e @_ìYð
i�û ijòZ _eòPòZ KeûA\òG Gaõ _ìYðZû @ûWÿKê @Mâie
KeûGö RWÿùe ùPZ^û @ûùeû_Y bûaùe bûacd Æ¦^,
aÉêùe aògßeì_e KÌ^û I \gð̂  KeûAaûe Gjûe ]cð I
ùZYê iZý I ùiø¦~ðýe iéR^cd _eò_âKûge @^ý^ûc
ùjCQò ‘Kkû’ö

aýajûe I _âùdûM ùb\ùe ‘Kkû’Kê 3Uò
bûMùe aòbq Keû~ûA_ûùeö ~[û – \gð̂  Kkû (Visual
Art), _â\gð̂  Kkû (Perforing Art), iûeißZ Kkû
(Literacy Art)ö PòZâKkû, iÚû_Zý, bûÄ~ðý \gð̂  Kkûe
@«bðêqö KûMR, Zêkû, aòbò̂ Ü ew PòZâKkûe aûjý @û]ûe
ùjfûùaùk cé�òòKû, _âÉe, KûÂ, aÉêKkû, iÚû_Zý I
bûÄ~ðýe aûjý C_û\û^ö Gjò iÚìk @û]ûe C_ùe @ûgâòZ
‘Kkû’ KkûKûee iìlà ùPZ^û I ùiø¦~ðýùaû]e @bòaýqò
cûZâö KkûKûe iìlà _âKéZòe ùMû_^ iZýKê C\þNûUòZ
Keò @«ü Z[û aûjý ùiø¦~ðýKê eì_ _â\û^ Keò[ûGö
@û^¦, ùPZ^û, ùiø¦~ðý, iZý I @û\gð – Gjò _û�UòKê
Kkûe ùcøkòK ù_âeYû Kêjû~ûG I ùiø¦~ðý ùPZ^û jó
Gjò ùcøkòK ù_âeYû MêWÿòK c¤eê iaêVûeê ùgâÂZc aòbaö

ùiø¦~ðý, Kkûe GK ù_âeòZ Z�ß ö Gjû
icû ê̂_ûZòK, ÊûbûaòK, @ûjäû\_â\ I @ûKhðYúd ö ù~Cñ
Kkûùe eì_, ew, eie cûZâû ù~ùZ @]ôK bûùa aòKgòZ,

ùijò Kkû ùiZòKò iê¦e I ùiZòKò Pò�ûKhðK ö ùZYê
Kkûe CZþKhð _ûAñ ùiø¦~ðý mû^ @ûjeY @ûagýKö

KkûiéÁòe @]ôKûeú jó KkûKûe, gòÌú; ~òG
ùiø¦~ðýe C_ûik, C\þNûUK I C\þùaû]K ö KûeY
cû^iòK \éÁòbwúùe ùiø¦~ðý ùPZ^û be_êZ [ûGö Gjò
ùiø¦~ðý ùPZ^û jó RùY KkûKûe aû gòÌúKê iéR^gúk
lcZû _â\û^ Keò[ûGö @ ê̂bìZò, Ròmûiû, @bòkûh Zû’e
_âZòUò KkûKcðe cìkbò�òòö Kkûùe ~êM ùPZ^ûe _âbûa
ÆÁö _âùZýK ~êMùe iéÁ KkûKéZò ùiA icde _âmû I
ù_âeYûùe @ ê̂ù_âeòZ ùjûA[ûGö ùZYê ùMûUûG ù\g I
RûZòe GKcûZâ aògßûi^òÂ C_û\û^ ùjCQò ùi RûZòe
PòZâKkû, iÚû_Zý I bûÄ~ðýö _âûKþ HZòjûiòK ~êMe NUYû
ajêk @ZúZ aòba @ûRò ùKak _ûjûWÿ Mê¶û I _â̂ ôZ�ßòK
bìL^^ \ßûeû @ûaòÃéZ KkûKéZòeê jó ò̂eì_òZ ùjûA_ûeòQòö

_âûMþ HZòjûiòK Kûkeê cYòh Rúa^]ûeûe Kâc
aòa�ð̂  PûfòQòö Gjû ijòZ Zû’e ibýZû, iõÄéZò I Kkûe
ì̂@û ì̂@û _~ðýûd C\þNûUòZ ùjCQòö @û\òccû^a Vûeê

@û]ê̂ òK cû^a _~ðý« iõNUòZ ùjûA[ôaû Rúa^ ]ûeûe
AZòjûi ^ RûYòùf ‘Kkû’e AZòjûi RûYòaû i¸a_e
ê̂ùjñö KûeY ‘Kkû’ jó Rúa^e _âZò̀ k^ö Rúa^ I

Kkû icû«eûk bûaùe @û\òKûkeê MZògúkö ùZYê Kkûe
AZòjûi ùjCQò cYòh RûZòe AZòjûi ö

‘Kkû’e aòbò̂ Ü aòbûa c¤ùe PòZâKkû jó iaêVûeê
iìlà Z[û cYòhe @û\ýZc _âdûiö PòZâ iû]ûeYZü Zòù^ûUò
_~ðýûdùe @«bðêq, ~[û \égýPòZâ, g±PòZâ I aûKý (]ß̂ ò
aû gâûaý)ö PòZâKkû G[ôc¤eê \égýPòZâe @«bðêq ~ûjû
ùcûUûùcûUò Zò ò̂bûMùe aòbq – bò�òòPòZâ, ]ìkòPòZâ I
_UPòZâö a�ðcû^ PòZâ g± aýû_K @[ðùe aýajéZö
PòZâKkûe aòa�ð̂  c¤ùe Gjò KkûKcðe ajêaò] aòÉûeòZö

@û\òaûc^ae Kûk I Kkû
_é[ßúùe @û\òcû^ae @ûaòbðûa @ûRKê _âûd flfl

ahð Zùk ùjûAQòö Gjò c ê̂hý RûZòe Cna _ìaðeê bì_éÂe
MV^ùe ajêaò] _eòa�ð̂  NUò[ôfû ö aòbò̂ Ü RûZòe Cbò\
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Z[û RúaR«êcû^ue @bêý\d ùjûA[ôfûö bìZ�ßaòZþcûù^
_é[ôaúe @û\òKûkeê aòbò̂ Ü _~ðýûdKê aòbò̂ Ü ^ûcùe ^ûcòZ
KeòQ«ò ~[û Kû´âò@û^þ (Cambrian), @ûùWâûfòiò@û^þ
(Ordovician), iòfêeò@û^þ (Silurian), _äòùÁûiò^þ
(Pleistocene) Gaõ jûùfûiò̂ þ (Holacene)ö _äòùÁûiò̂ þ
~êM _âûd \gfl ahð Zùk @ûe¸ ùjûA LâúÁ_ìað \gjRûe
ahð _~ðý« Pûfò[êfû Gaõ jûùfûiò̂ þ LâúÁ_ìað \gjRûe
ahðeê @ûe¸ ùjûA[ôfûö Gjò \êA ~êM c¤ bûMùe cû^a
]eû_éÂùe iéÁò ùjûA [êaûe ò̂eì_Y Keû~ûAQòö

_äòùÁûiò̂ þ ~êMùe bì_éÂ MV^e aò_êk _eòa�ð̂
NUò[ôfûö ùiøeRMZ aýû_ú _âKµ^ ù~ûMêñ _é[òaú Mbðùe
ù~Cñ @ûùfûWÿ̂  iéÁò ùjfû, Zûjûjó `k ißeì_ jòcûkd
_aðZe CZþ[û^ ùjfû Gaõ @ûRòe ùiø§a Mûùwd
C_ZýKûe ê icê\ â N ê� òMfûö `kZü ACùei ò@û
(Euroasia)eê @û`âòKû (Africa) Gaõ Giò@û (Asia)
LŠeê @ùÁâfò@û (Australia) aòzò̂ Ü ùjfûö G[ôijòZ c¤
_ìaðbûeZúd \ßú__ê¬ MVòZ ùjfûö Gjò @ûùfûWÿ^e
_âbûaùe Rk I iÚk bûMe GZû\ég _eòaZð̂  ij _âûYú
I Cbò\ RMZe @bêZ_ìað _eòa�ð̂  NUò[ôfûö _âKéZò I
_eòùage Gjò aòaRðòZ i§òKûkùe GK ̂ é-aû^e RûZúd
Rúae gûeúeòK _eòa�ð̂  ijòZ ùPZ^û Cù à̂h NUò[ôfûö
cû^a R à̂ ùjfûö _âûKéZòK aòa�ð̂  c¤ùe c ê̂hýe iéÁò
_âKéZòe GK @Zêk^úd @a\û^ö

Gj ò @û\ ò cYòhe Rúa^ [ ôfû \ êa ð òijö
_gê_lúu ij aYRwfùe ùi Rúa^~û_^ Keê[ôfûö
i¸aZü K[û Kjò_ûeê ̂ [ôfû I @Zò ùgûP^úd @aiÚûùe
ejê[ôfûö Rúa^ Zû'e [ôfû @Zò Kê›òZ, aaðe Z[û
lYiÚûdúö G cû^a RûZò c¤ _âûKéZòK aò_~ðýd ùjZê
ùfû_ _ûA[ôfûö _ea�ðú Kûke GK ^ìZ^ cû^a
RûZòe @bêý\d ùjfû ù~ Kò ^òRKê jòõiâR«êu Vûeê
elû _ûAaû _ûAñ gòKûe I `kcìk iõMâj _ûAñ _[e,
Wûk I jûWÿ AZýû\òe aýajûe Keò gòLôfûö _âûd _û�
fl ahð Zùk Gjò_eò GK @û\òcû^ae @ûaðòbûa
bûeZe jòcûkd _û\ù\g Z[û bûeZe c¤ bûMùe

ùjûA[ôaûe ajê _â^ôZû�ßòK iõùKZ còkòQòö C�eùe
jòcûkd _û\ù\g bkò _¬ûae _UIßûe, ùiû@û^,
ùSfc ^\ú @aaûjòKûùe, _ìaðùe IWÿògûe cjû^\ú,
aâûjàYú, ùa÷ZeYú, ùZf I @w^\ú @aaûjòKûùe,
\lòYùe ù_^Üûe, Kûùaeú ^\ú Kìkùe Gjò cû^a
RûZò GK icdùe ù\Lû ~ûA[ôaûe _âcûY còkò@Qòö
Gjò icdKê _âÉe ~êM ùaûfò Kêjû~ûAQòö Gjò ~êM
_êYò @û\ò, c¤ I _êYò ^ìZ^ ~êM bûaùe aòbûRòZö

@û\ò ~êMùe cû^ae ò̂R @ûagýK @ ê̂~ûdú @È
gÈ Zò@ûeò Keò[ôaûe RYû~ûGö Gjò ~êMùe aWÿaWÿ _[e
LŠ, ùQfûKeò bûwò ù~Cñ jZò@ûe MXÿû~ûC[êfû ZûjûKê
ùQPòaû, ùLûkòaû Kò́ û Kûcùe aýajûe Keòaû bkò @ûKûe
_â\û^ Keû~ûC[ôfûö

c¤ _âÉ~êMe c ê̂hý ajêaò] @ÈgÈ Cnûa^
Keòaûe \lZû fûbKeò[ôùf ùjñ ùiMêWÿòK iê¦e I eêPòiµ Ü̂
ùjûA _ûeò ^[ôfûö ùKak Kû~ðý ZêfûAaû _ûAñ @ûagýK
Rò̂ òhcû^ Zò@ûeò Keòaû ùicû^u flý [ôfûö Kò«ê ùijò
Rò^òhcû^ue ùiø¦~ðýùaû] _âKûg Keòaûe _âdûi
ùicû^ue ^ [ôfû ùaûfò Kêjû~ûA ^_ûùeö KûeY Gjò
icdùe _é[òaúe aòbò̂ Ü iÚû^ùe cû^a _ûjûWÿ, Mê¶û I
Kû^Úùe ù~Cñ PòZâcû^ @u^ Keò ~ûAQ«ò, ùi iaê
ZZþKûkú^ cYòhe Kkû I ùiø¦~ðýùaû]e ÆÁ _eòPd
_â\û̂  Keò[ûGö @ûMeê Kêjû~ûAQò bûeZùe _âûMþ HZòjûiòK
c ê̂hýe aòKûg NUò[ôfûö G ~êMe @ûaòÃéZ @u^ @^a\ý
RûZúd iõ_\ eìù_ aòùaPòZö G _~ðý« ù~Cñ @Ì
ùKùZûUò iÚû^ùe _âûMþ HZòjûiòK PòZâ @ûaòÃéZ ùjûAQò
Z à̂]þ~eê C�e_âù\ge còRðû_êe ò̂KUeê _aðZ Mê¶ûùe
[ôaû PòZâ, c]ý_âù\g eûdMWÿû Ròfäû iòõj^_êe ò̂KUÉ
PòZâ I beZ_êe Mê¶û PòZâ Gaõ IWÿògûe MêWÿjûŠò PòZâûu^
CùfäLù~ûMýö IWÿògûe MêWÿjûŠò PòZâûu^e icd _âûPú^
_âÉe~êMe ùghbûM (Upper Paleothic Age)Kê MâjY
Keû~ûA[ûGö Gjò PòZâMêWÿòKe icÉ ùcûUûùcûUò C_ùe
LâúÁ_ìað 25 jRûeeê 15 jRûe ahð c¤ùe @ ê̂cû^
Keû~ûAQòö
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^ìZ^ _âÉe ~êMùe @È gÈ _ìaðû ê̂~ûdú Zò@ûeò
ùjûA[ôùf c¤ GMêWÿòK @Zò PòKþKY, iê¦e I gq eìù_
MXÿû ~ûA[ôfûö Gjò ~êMùe aòbò̂ Ü Kû~ðý iõ_û\^û _ûAñ
bò̂ Übò Ü̂ @ÈgÈ ò̂cðòZ ùjûA[ôfû Gaõ G[ôùe cû^ae
ùiø¦~ðýùaû] aòKgòZ ùjûA[ôaûe ÆÁ iìP^û còkò[ûGö
G icde ajêk _âùdûM Z[û ùfûK_âòd jZò@ûe ‘KêeûXÿò’
[ôfûö Gjò KêeûXÿò @^ý« PòKþKY [ôfû Gaõ Gjû bûeZe
aòbò Ü̂ iÚû^eê @ûaòÃéZ ùjûAQòö Gjò PòKþKY KêVûee
ajêk aýajûe _ûAñ ^ìZ^ _âÉe iõÄéZòKê ‘PòKþKY
KêVûe iõÄéZò’ (Celt Culture) ùaûfò Kêjû~ûG ö aÉêZü
IWÿògû, _½òcaw, aòjûe, C�e_âù\ge ùKùZK iÚû^ùe
_[ee Gjò KêeûXÿò ijòZ ]ûZê ^òcðòZ KêeûXÿò c¤ @ûaòÃéZ
ùjûA@Qòö

aûÉaùe, ]ûZê ò̂cðòZ @ÈgÈ aýajûe Keòaû
_ùe cû^a ibýZûe \îZ aòKûg NUò[ôfûö G ~êMùe
Zûcâ`kû~êq fwk I PKâPûkòZ ~û^ I C\bûa^
ùjûA[ôfû ùaûfò MùahKcûù^ cZ \ò@«òö

LâúÁ_ìað Zò̂ òjRûe ahð _ìùað Zûcâ iõÄéZòe PìWÿû«
@bòaýqò _âKûg _ûA[êfûö Zûcâ ùjCQò aûÉaùe cû^a
AZòjûie ChûKûk ö Gj ò icdùe AR þ_ òU þ,
ùcùiûù_ûUûcò@û, cùjù¬û\ûùeû, jeþ__û @û\ò iÚû^ùe
cû^a RûZòe @û\ò ibýZû aòKûgfûb Keò[ôfûö

@¤l,
aûùfgße Pûeê I KûeêKkû cjûaò\ýûkd

•••

LêcKêU I eûRaõgú ~êM
Wû. ù\aûgòh cògâ

IWÿògûe aûùfgße Ròfäûe @�kùe @Qò GcòZò
GK Mê̄  e ô̂-LêcKêU, ~ûjû \éÁòùe @ûiò[ôùf aò AZòjûie
@õMbìZ @õg bûùa @Qòö Gjû ùKak GK _êeêYû \êMð

ê̂ùjñ-Gjû ùjCQò GK eûRýe elûPòjÜ, GK @aòeZ gâc
I PZêeZûe ù\LûYö

^úkMòeò eûRýe @ûe¸ _âûd 1,000 ahð _ìùað,
ùQûU^ûM_êeeê @ûiò[ôaû ̂ úk I gue ̂ ûcK \êA eûR_êZ
bûAu \ßûeû ùjC[ôaû Kêjû~ûGö Gjò aõge gûi^
icdùe ^úkMòeò @�k Zúaâ eûRù ÷̂ZòK I iûceòK Pû_
@]ú^ùe [ôfûö Gjò _eòiÚòZòùe MXÿû ùjfû LêcKêU-GK
Mê̄ , \êMðc I ùi^û^úZòK \éÁòeê @Zý« Reêeú \êMðö

^òcðûY e ùa÷gòÁý
LêcKêU \êMð GcòZò GK iÚû̂  ù~CñVò IWÿò@û ùg÷kúe _âûPú^
\êMð ò̂cðûY eì_ùe _âKéZò ijòZ iõ_ì‰ð GKû™Zû aýq jêGö
Gjû ùKøYiò ùgûbûeì_ú eûRcjf ê̂ùjñ-Gjû GK gê]ê
ùi^û I iâlû CùŸgýùe Zò@ûeò ùjûA[ôaû N^ gòÌ eì_ö

1. _[e I _¡Zò
^òc ð ûYùe aýaj éZ _â] û^ iûcMâ ú [ ôfû

‘fûùUeûAU _[e’, ~ûjû _ûjûWÿ C_eê @ù^K gâc I
icd \ßûeû @ûYû~ûA[ôfûö
• Gjò _[eMêWÿòKê @^ýû^ý \êMð ùg÷kúe bkò ‘MûeLûeò

aû Pê̂ û \ßûeû ê̂ùjñ’, aeõ gê]ê _âKéZòK gêÃ Gaõ
flý_ì‰ð bûaùe fûMò[ôfû-GK _âûPú^ ‘dry ma-
sonry’ ùg÷kúö

2. @aiÚòZò I MV^ _âKûe
• LêcKêUe @aiÚòZò GcòZò ù~, Gjû @Zò \êMðc

Mòeòbìcòùe ejò[ôfû, ~ûjû _âûKéZòK \éÁòeê ‘_âZòelû
gqò eLô[ôfû’ö

• \êMð Pûeò_ûLùe Rwf I _ûjûWÿ [ôfû ~ûjû GjûKê
\égýùe @\égý eLô[ôfû- ‘Kýûùcû̀ äûR ̂ òcðûY ùg÷kú’ö

• \êMð @UûkòKû MêWÿòK _ûjûWÿe @ûKéZòKê @ ê̂ieY Keò
‘@ûKéZògúk eì_’ ]ûeY Keò[ôùf, Gjò ùg÷kúKê
Kêjû~ûG ‘contour adaptation design’ö
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3. _âùag \ßûe I ejiý ùPûeû eûÉû
• _âùag \ßûe iû]ûeYZü ùQûU I Zúaâ ùKûY [ôfû,

~ûjû gZîu \ûLfKê @aùeû] Keò_ûùeö
• @« ð̂òjòZ ‘Mê¯ ùPûeû cûMð’, ~ûjû gZî @ûKâcY

icdùe eûRûcûù^ _ùkA ~òaû _ûAñ aýajûe
Keê[ôùf-Gjû @ù^K ùg÷kúe \êMðùe còkê[ôaû GK
RYû _â[ûö

4. elû _âYûkú I Êûak´^
• \êMð bòZùe _ûYò ùMû\ûc, \kû^ I gÈ ùMû\ûc

[ôfûö ò̂cÜ @�kùe GK ùQûU SeYû @Qò ~ûjû gê¡
RkùiâûZ [ôfûö

• Gjò \êMð Êûaf´^ _ûAñ Zò@ûeò, ù~CñVò \úNð @aùeû]
icdùe c¤ eûRû I ùi^û UòKò _ûeò[ôùfö

5. \ìe\éÁò iÚû^
• _ûjûWÿ C_ùe [ôaû Gjò \êMðe KòQò @õg ‘\ìe\éÁò

iÚû^’ bûùa aýajéZ ùjûA[ôfû, ù~CñVûeê cûAfþ
cûAfþ \ìùe [ôaû Mûñ aû gZî ùi^ûe MZòaò]ô
ù\LôùjC[ôfûö
LêcKêUe ^òcðûY \éXÿ fûùUeûAU _[e \ßûeû

Keû~ûA[ôfû, ~ûjû iÚû^úd _ûjûWÿ C_eê @ûYû~ûA[ôfûö
Gjûe MV^ GcòZò [ôfû ù~:
1. _âKéZò ijòZ GKû™eì_ ]ûeY Keò[ôfû, _âûd MQ I

_ûjûWÿ c¤ùe fêPò ejò[ôfûö
2. _ûjûWÿ gúhðùe [ôaû iÚû^eê Pûeò\òM C_ùe ^Re

eLô_ûeò[ôfûö
3. Mê¯ ùPûeûcûMð, ùQûU \ßûe, I gòKûe _[ Gjò

\êMðe @ûC GK ùa÷gòÁý [ôfûö

6. ùi^û ^úZò I eûRù^÷ZòK cìfý
LêcKêUe cìLý Kûc [ôfû GK ùi^û Mê̄ Pe Mûñö Gjû
bòZùe eûRûcûù^ ùi^û ù~ûR^û, @û_\Kûkú^ @ûgâd,
I @È ùMû\ûc iõMâj Keê[ôùfö ùcûMf gûi^ I ceûVû

@ûKâcY icdùe Gjò \êMð eûRýelûe GK _âcêL eì_
]ûeY Keò[ôfûö

Êû]ú^Zû @ûù¦ûk^ùe bìcòKû
1946-47 ciòjûùe ù~ùZùaùk ̂ úkMòeòùe

_âRû cŠk @ûù¦ûk^ bûiòCVòfû, LêcKêU ùjfû Gjò
@ûù¦ûk^e GK Mê̄  @]ôùag^ iÚkö GVòùe @ù^K
~êaù^Zû Gaõ Mâûcaûiú còkò Êû]ú^Zû _ûAñ ù~ûR^û
Keê[ôùfö Gjò \êMð GK \ò̂  @«Zü Gjò eûRýe @«òc
Êû]ú^ @¤ûde Mû[û ùjfûö

LêcKêU @ûRò @]ôKûõg ùfûKu \éÁòeê @\égý
ùjûAMfû ùaûfò fûMêQò, Kò«ê Gjû G_eò GK iÚû^ ~ûjûe
_âùZýK _[e GK KûjûYú Kêùjö GjûKê iõelY Keò
HZòjý Z[ý cêýRò@c, gòlû _eòKÌ^û I iõÄéZòK _~ðýU^
cû¤cùe Cù à̂ûP^ Keò_ûeòaûö

cfÖòùKdûe  ̀ òRòIù[eû_ò eòjûa ùi�e,
Ròfäû Äêf ùeûWÿ, aûùfgße

•••

IWÿò@û bûhûùe _â[c aòù\gú MùahK
aúùegße cjû«ò

1975 ciòjû Rû ê̂@ûeú PC\ ZûeòL û aýûiKaò
`Kúeùcûj^u _êYý Rd«ú aûùfgßeùe ‘`Kúeùcûj^
iûjòZý _eòh\’ @û ê̂Kìfýùe cjû icûùeûjùe _ûk^
Keû~ûC[ûG û iaê ahð _eò ùi ahð c¤ GK ibûKû~ðýe
@ûùdûR^ Keû~ûA[ûG û ibûc�ùe @Zò[ôcûù^
ùicû^ue iÚû^ MâjY Keòiûeò[û«ò û aògòÁ iûjòZòýK
# aâR^û[ e[ ibû_Zò @ûi^ @kõKéZ Keò[ôaûùaùk
IWÿògûe ZZþKûkú^ iõÄéZò cªú #~\ê̂ û[ \ûgcjû_ûZâ
cêLý @Zò[ô iÚû^ MâjY Keò[û«ò û cûZâ cêLýaqûu iÚû^ùe
RùY aòù\gú C_aòÁ ùjûA[ôaûe \éÁòùMûPe ùjfû û
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ù~Cñcûù^ Zûuê RûYòaûe iùê~ûM _ûA ^ [ôùf ùicûù^
ùKøZêjkùe _eÆe _âZò \éÁò ̂ òùl_ Kùf û aòù\gúRYK
_êYò aqaý eLôùa `Kúùecûj^u C_ùe!

cé\ê Mê¬eY, bâìKê�^ c¤ùe ibûKû~ðý @ûe¸
ùjfû û icd Kâùc aùò\gú cêLýaqû RYK Zûue
aqaý _â\û^ Keòaû _ûAñ \Šûdcû^ ùjùf û _êYò Pû_û
Mê¬eY û cêLýaqû ùKCñ bûhûùe Kjòùa? Kò«ê G K’Y?
aòù\gú RYK gê¡ IWÿò@û bûhûùe Zûue aqaý _â\û^
Keòaû @ûe¸ Kùf û aò_êk KeZûkòùe ibûiÚk _âKµòZ
ùjûACVòfû û aùò\gú RYK IWÿò@ûùe `Kúeùcûj^u
C_ùe @^Mkð bûhY _â\û^ Keò Pûfòùf û IWÿò@û bûhû
I iûjòZýe iêelû _ûAñ cû’ KêPòkû ù\Bu bìcòKûKê @Zò
ò̂LêY bûaùe a‰ ð̂û Keê[û«ò û cû KêPòkû ù\B `Kúe

ùcûj^u @û\e, ~^ô ù^A ^ [ôùf IWÿò@û bûhû I
iûjòZýe iêelû Keò[û«û KòG? IWÿò@û bûhûe @aiÚû @ûRò
K’Y ùjûA[û«û !

gê¡, ÆÁ CyûeYùe IWÿò@û Kjò _ûeê[ôaû Gjò
aòù\gú aýqò RYK ùjCQ«ò WKÖe R þ̂ bòKþUe ùaûfþU^ û
fŠ^ aògßaò\ýûkde IWÿò@û-awkû iûjòZý aòbûMe
ZZþKûkú^ @¤û_K û

@Zý« \êüL Gaõ _eòZû_e aòhd Gjò ù~ RùY
aòù\gú IWÿò@û bûhûùe `Kúùecûj^u C_ùe MùahYû
Keò GK aòù\gú aògßaò\ýûkdeê _ò.GPþ.Wò. WòMâú fûb
Keòaû i´§ùe ajê mû^ú, MêYú IWÿò@û @ûRò aò @m û G_eò
GK @bûa^úd _eòiÚòZò IWÿò@û RûZò _ûAñ GK f{ûKe
_eòiÚòZò iéÁò Keê ^ûjó Kò?

R þ̂ ùaûfþU þ̂  iê\ìe fŠ^ùe [ûA IWÿò@û bûhû
gòlû Keò `Kúe ùcûj^u C_ùe MùahYû_ìaKð
_ò.GPþ.Wò fûb Keòaûe ùMøea @{^ð Keò_ûeò[ôùf û
IWÿò@û bûhû I iûjòZý _ûAñ Zûue @ùjZêK \êakðZû
[ôfû û ùi[ô_ûAñ `Kúeùcûj^u aýZúZ @û\òKaò iûekû
\ûi, CKôk bûeZú Kê«kû Kêcûeú iûaZ, _ŠòZ ^úkKŒ
\ûi, _ŠòZ ùMû\ûaeúg cògâ, aògòÁ MùahK PKâ]e
cjû_ûZâ @û\òuê aògß \eaûeùe _eòPd KeûAaûùe

MêeêZß_ì‰ð bìcòKû MâjY Keò_ûeòQ«ò û GZ\þaýZúZ ùi
KfòKZû I CKôk aògßaò\ýûkde _ò.GPþ.Wò Éeùe Gaõ
fŠ^ aògßaò\ýûkde Wò.fòUþ Éeùe RùY _âaúY _eúlK
bûaùe iêLýûZò @{ ð̂ KeòQ«ò û

Gjò cjû þ̂ MùahK Z[û IWÿò@û iûjòZýKê _âûYbeò
bf_ûC[ôaû WKÖe ùaûfþU þ̂ GK gâcòK _eòaûeùe @MÁ
iùZAg ZûeòL 1934 ciòjûùe AõfŠe CfþÁâŠ^,
Áâûù`ûWÿgðûdûeþùe R à̂ MâjY Keò[ôùf û gòlû icû ò̄ _ùe
ùi aòâUògþ ùi÷̂ ýaûjò̂ úùe ù~ûM\û^ Keò[ôùf c¤ i«êÁò
_ûA _ûeò ^ [ôùf û aeõ aòbò̂ Ü bûhû, iûjòZý, iõÄéZò
aòhdùe @]ôK mû^ _ûAñ ùi @ûMâjú ùjûA _Wÿòùf û
ùi÷^ýaûjò^úeê \ûdòZß cêqò ùjaû _ùe ùi fŠ^
aògßaò\ýûkde _âûPý I @û`òâKû aòhdK @^êÂû^ùe
ù~ûM\û^ Keò IWÿò@û I awkû aòbûMe iûjòZý @¤û_K
bûùa ò̂~êqò _ûAùf û _ea�úð Kûkùe Zûue IWÿò@û
bûhû-iûjòZý C_ùe @ûMâj ùK¦âúbìZ ùjûA[ôfû û Gjò
@ûMâj Zûuê `Kúeùcûj^u C_ùe MùahYû Keòaû
_ûAñ ù_âeYû ù~ûMûA[ôfû û `Kúeùcûj^u eP^ûakú
Z[û Zûu @ûcôRúa^ú _Xÿò GùZ _âbûaòZ ùjûA[ôùfù~
ùi `Kúeùcûj^u C_ùe MùahYû Keò 1967
ciòjûùe fŠ^ aògßaò\ýûkdeê _ò.GPþ.Wò WòMâú jûif
Keò[ôùf û aògòÁ IWÿò@û bûhûZ�ßaòZþ @¤û_K aòRd _âiû\
cjû_ûZâ fŠ^ùe @aiÚû^ Keê[ôaû ùaùk R þ̂ ùaûfþU þ̂
ZûuVûeê IWÿò@û bûhû gòlû fûb Keò[ôùf û _ea�úð Kûkùe
IWÿò@û bûhûùe _ûe\gòðZû fûb Keò IWÿò@û iûjòZýe K[û
icâûU `Kúeùcûj^u C_ùe MùahYû Kû~ðýùe ò̂RKê
ò̂ùdûRòZ Keò[ôùf û

1975 ciòjû ù`aé@ûeú 19 ZûeòLùe IWÿò@û
iûjòZý GKûùWcú Ze`eê Wü ùaûfþU þ̂uê ÊZª bûaùe
i¹û ò̂Z Keû~ûA[ôfû û ùijò @aieùe ùi ù~Cñ lê\â
@[P iûeMbKð fòLôZ aKéZû _â\û^ Keò[ôùf, ZûjûKê
iuk^ Keò IWÿògû iûjòZý GKûùWcú ‘ù\g, Kûk, _ûZâ
I c^òhú `Kúeùcûj^” ^ûcùe GK _êÉòKû _âKûg^
KeòQ«ò û Gjò _êÉòKûe GK AõeûRú iõÄeY ~[û-
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Phakirmohan Senapati and His times ^ûcùe
1976 ciòjûùe _âKûg ùjûA@Qò û Gjûe @û\ý K[^ùe
ùaûfþU þ̂ ùfLôQ«ò- This article is an English
Translation of a speech delivered in Oriya at
“Rabindra Mandap” in Bhubaneswar at the
invitation of Orissa Sahitya Academy on 19th
February 1975. This speech attempted to
summaries to the doctoral thesis on ‘Phakir
Mohan Senapati, his life and prose-fiction for
which I was awarded the P.H.D degree by
the University of London in 1967”

`Kúeùcûj^u Rd«ú _ùe Zû 11/4/
1975ùe ùaûfþU þ̂ cjûgd _ì̂ aûðe @ûC [ùe aûùfgße
@ûiò[ôùf û G[e Zûuê aùûfgße ù_øe _eòh\ _leê
IWÿò@û bûhû _âúZò _ûAñ GK baý ̂ ûMeòK i´¡ð̂ û \ò@û~òaûe
@ûùdûR^ Keû~ûA[ôfû û aûùfgße ù_øe _eòh\e
ZZþKûkú^ @¤l # iêKêcûe ^ûdKu aò̂ câ ò̂cªY Kâùc
R þ̂ ùaûfþU þ̂ aûùfgße ù_øe_eòh\ \ßûeû \ò@û~ûA[ôaû
i´¡^ðûKê KéZmZûe ij MâjY Keò[ôùf û WKþUe
ùaûfþU þ̂uê IWÿò@ûcû^u ò̂KUùe _eòPòZ KeûAaû _ûAñ
aùûfgße `Kúeùcûj^ iûjòZý _eòh\e ZZþKûkú^
ibû_Zò # Kaò aâR^û[ e[ Gaõ aùûfgße ù_øeiõiÚûe
_ìaZð^ @¤l # iêKêcûe ^ûdKue bìcòKûKê ù~ùZ
_âgõiû Kùf c¤ Kcþ ùja û ̂ ûMeòK i´¡ ð̂û @aieùe
Wü ùaûfþU þ̂u CùŸgýùe ZZþKûkú^ ̂ Me_ûk # iêKêcûe
^ûdK ù~Cñ cû^_Zâ _ûV Keò[ùôf, Zûjûe @aòKk
^Kf ò̂cÜùe C¡ûe KeûMfû û

WKÖe R þ̂ bòKþUe ùaûfþU þ̂, _âû]ýû_K, fŠ^
aògßaò\ýûkduê

aûùfgße ù_øeiõiÚûe ^ûMeòK i´¡ ð̂û û
AZòjûi ajêk aûùfgße ajê aòù\gú C_ ò̂ùage

KcðùK¦â, IWÿò@û bûhû, iûjòZý I iõÄéZòe _âûYùK¦â,
IWÿò@û M\ý iûjòZýe R^K ̀ Kúeùcûj^u _aòZâ R à̂bìcò-
`Kúeùcûj^-eû]û^û[-c]êiì\^u iû]^û_úV û Gjò
_aòZâ Zú[iðÚkú ùKeú-ùfiú I aúcþi _âbéZò ajê aòù\gú
c^úhú I bûhûaò\þu Kc_ðúV û

iõÄéZòù_âcú aùûfgßeaûiú @ûRò Gjò gêb iõ¤ûùe
@û_Yuê _ûA bûMýaû^ cù^ KeêQ«ò û
cû^^úd WKÖe ùaûfþU þ̂!

Êû]ôù^û�e bûeZe @û_Y GKcûZâ aòù\gú,
IWÿò@û bûhû C_ùe MùahYûcôK ^òa§ ùfLô fŠ^
aògßaò\ýûkd \ßûeû i¹þû ò̂Z ùjûAQ«ò û

@û]ê̂ òK IWÿò@û iûjòZýe _âûY _âZòÂûZû I @^ýZc
\òKþ_ûk ieÊZú `Kúeùcûj^u @ûcô-Rúa^ PeòZe
@ ê̂aû\, ajê MùahYûcôK ò̂a§ icû¯ KeòQ«ò û IWÿò@û
ùa÷¾a iûjòZý I IWÿò@û iûjòZýe AZòjûi eP^û, RM Ü̂û[
PeòZûcéZ, _ŠòZ ̂ úkKŒ I ùMû\ûaeúgu @ûcô-Rúa^úe
@^êaû\, iùaûð_eò _âûPú^ I @û]ê̂ òK IWÿ@û iûjòZýe
MùahYû _ûAñ @û_Y ò̂RKê ò̂ùdûRòZ KeòQ«ò û

@û_Yu icMâ Rúa^e ̂ òdcû ê̂a�òðZû I ùa÷mû ò̂K
@ûùfûP^û \ßûeû IWÿò@û MùahYû ùlZâe GK ì̂Z^ I
ùcøkòK \éÁòbwú `òUò ~ûA_ûeòQò û
cû^^úd ùaûfþU þ̂!

@û«RûðZòK bûhû I iûjòZýùe IWÿò@û iûjòZýe
_eòPòZò I _âiûe _ûAñ @û_Yu @aòiàeYúd @a\û^ ù~ûMêñ
@û_Yuê aûùfgße ù_øeiõiÚû @ûRò jûŸòðK @bò̂ ¦^ RYûCQò
I @û_Yue \úNð Rúa^ Kûc^û KeêQò û @ûùc @ûgû
KeêQê, IWÿò@û bûhû iûjòZýe @bòaé¡ò _ûAñ @û_Yue
HKû«òK _âùPÁû i`k ùja û @û_Y aûùfgßeaûiúu
gâ¡û, _âúZò I gêbKûc^û MâjY Ke«ê û
aûùfgße, gâú iêKêcûe ^ûdK
11.04.1975 ^Me_ûk, aûùfgße ù_øeibû

IWÿògûe aògòÁ iûjòZòýK, HZòjûiòK, Êû]ô^Zû
iõMâûcú Z[û IWÿògûe _ìaZð̂  cêLýcªú Gaõ ùK¦âcªú
WKÖe jùeKé¾ cjZûa W. ùaûfþU þ̂ue IWÿò@û bûhû
_âZò @a\û^Kê C_f²ò Keò 1975 ciòjûùe @ ê̂ÂòZ
aûhòðK ‘aòhêa còk^’ Ciôae cêLý @Zò[ôbûaùe ù~ûMù\aû
_ûAñ ^òcªY Keò[ôùf û Gjò ^òcªYKê ÊúKûe Keò
W. ùaûfþU þ̂ aòhêa còk^ Ciôaùe ù~ûM\û^ _ìaKð
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ù~Cñ IWÿò@ûùe fòLôZ @bòbûhY _V^ Keò[ôùf, Zûjû
C_iÚòZ iûjòZýù_âcúcû^uê É² Keòù\A[ôfû û _ea�úð
@aiÚûùe W. ùaûfþU þ̂ue Gjò bûhY Suûeùe _âKûgòZ
ùjûA@Qò û
GZ\þaýZúZ 1975 ciòjûùe CKôk iûjòZýicûR, KUK
_leê c¤ W. ùaûfþU þ̂uê Zûue IWÿò@û bûhû Gaõ iûjòZýKê
aòù\ùge _eòPòZ KeûAaû _ûAñ C\ýc iKûùg i´¡òðZ
Gaõ i¹û ò̂Z Keû~ûA[ôfû û Gjò @aieùe ùi @^ý
RùY aòù\gú Z[û IWòÿ@ûù_âcú R þ̂ aúcþiþu _âZòKéZò gâú
eûcP¦â ba^ _eòieùe Cù à̂ûP^ Keò[ôùf û ùaûfþU þ̂u
Gjûjó [ôfû IWÿògûKê Zûue ùgh @ûMc^ I ùgh i´§ ð̂û û
Zû’_ùe IWÿò@û RûZò Zûue @ûC ùKøYiò Lae eLô̂ ûjó û
IWÿò@û _âûY W. ùaûfþU þ̂ aòù\gùe IWÿò@û bûhû I iûjòZýe
_âPûe, _âiûe _ûAñ aòùgh ~ ô̂gúk ùjûA[ôùf c¤ IWÿò@û
cû^uVûeê C_~êq iûjû~ý Gaõ iùj~ûMeê a�òZ
ùjûA[ùôf û ùi[ô_ûAñ GK\û ùlûbe ij W. MùYgße
cògâ, @aie_âû¯ AõeûRú _âù`ie, CKôk aògßaò\ýûkd
Z[û IWÿògû iûjòZý GKûùWÿcúe _ìaZð^ ibû_Zòuê
Kjò[ôùf-
“No one in Orissa, not even the Oriyas
bother about me. I donot get any support or
encouragement f rom any where.  Other
South Asian Language Departments (Hindi,
Bengali, Urdu etc.) get support from India,
Bangladesh and Pakistan Governments or
the local people there. As a result for the last
few years I have no student who is interested
to learn Oriya. I teach Bengali much against
my wishes. I am really interested in “Oriya
Language & literature”.

IWÿ ò@û bûhû, iûjòZýe C^ÜZò KùÌ RùY
aòù\gúue C\ýc I ò̂Âû ù\Lôùf @û½û~ýðû ß̂òZ ùjaûKê
_ùWÿ û @[P @ûRòe jZbûMý IWÿò@ûcûù^ ò̂R cûZébûhûKê
ùjdmû^ Keòaû ij aòù\gú bûhûùe \ò’_\ K[ûùjaû
ùMøeae aòhd ùaûfò aòùaP^û KeêQ«ò û cûZâ W.
ùaûfþU þ̂ aòù\gùe [ûA c¤ W. MùYgße cògâuê IWÿò@û

iûjòZý i´§ùe iûZùMûUò AõeûRú _âa§ eP^û Keò
_âKûg Keò ùfûKùfûP^Kê @ûYòaû _ûAñ @^ùêeû] Keò[ôùf û
@Zò ̂ òÂûe ij W. cògâ c¤ “John Boultion- Essays
on Oriya Literature” ^ûcK GK _êÉK iõ_û\^û
Keò Zjóùe Cq _âa§MêWÿòK iÚû_òZ KeòQ«ò û IWò@û bûhû
Cù_e MùahYû Z[û IWÿò@û bûhûe C Ü̂ZòKùÌ Zûue
ò̂e«e C\ýc _ûAñ R þ̂ ùaûfþU þ̂uê ù~ùZ _âgõiû Kùf

c¤ Kcþ ùja û ùKak GZòKò ê̂ùjñ AõeûRú bûhûbûhúu
IWÿò@û bûhû gòlû Keòaû CùŸgýùe GK _âû[còK _êÉK
_âYd^ Keòaû _ûAñ ùi C\ýc Keòaû iùw iùw
`Kúeùcûj^ue icÉ eP^û MêWÿòKê AõeûRúùe @ ê̂aû\
Keòaû _ûAñ ùi ù~ûR^û Keò[ôùf c¤ ò̂Re _ûeòaûeòK
@iêaò]û Z[û aýqòMZ bMÜ ÊûiÚý ù~ûMêñ ùi iaêKê Kû~ðýùe
eì_û«eòZ Keòaû_ûAñ ilc ùjûA_ûeò^[ùôf û ù~CñVò
IWÿò@ûcûù^ cûZébûhûe C Ü̂ZòKùÌ iõ_ì‰ð C\ûiú^, ùi_eò
iÚùk RùY @YIWÿò@û aòù\gúue Gbkò _âdûi aûÉaòKþ
@bò̂ ¦úd û ùfûKe ô̂ Kê¬ aòjûeú \ûg 1968 ciòjûùe
fŠ^ aògßaò\ýûkd _ûVûMûe aêfò ù\Lô[ôaû icdùe
Zûue _â[ùc R^ ùaûfþU þ̂u ij iûlûZþ ùjûA[ôfû û
IWÿò@û bûhû I iûjòZý _âZò ùaûfþU þ̂ue _âúZò ù\Lò Kê¬
aòjûeú \ûg Mbúe _âbûaòZ ùjûA[ôùf û Zûuê _âgõiû
KeòaûKê ~ûA ùi ùfLôQ«ò - “ùi ùaûù] _ìað R à̂ùe
IWÿò@û [ôùf û IWÿò@û bûhûKê ùi Mbúe i¹û^ ù\C[ôaû
ù\Lô ùcû QûZò Kêù‹ùcûU ùjûAMfû û cù^ùjfû ùi
ùcûe @ûcôúd, aòù\gú cêLùe IWÿò@û bûhû aWÿ c]êe
gêYûMfû û ù\j ùcûe gúùZA CVòfû, GK ÊZü cû]ê~ðýe
@ûÊû\ _ûA û” @^ý GK iÚû̂ ùe Kê¬aòjûeú \ûg ùfLôQ«ò-
“iûùja ù\j, IWÿò@û _âûY û IWÿò@û iûjòZýKê aògß
\eaûeùe _eòPòZ KeûAaû _ûAñ ùi [ôùf \éXÿ-_âZòm û
_â[ùc Zûue \éÁòùe _WÿòQ«ò ùi \ò̂ e jZbûMý Kò«ê
@ûRòe _ec bûMýaû^ `Kúeùcûj^ û” GVûùe G K[û
CùfäL Keòaû CPòZ ùja ù~ W. Kê¬aòjûeú \ûg 1948
ciòjûùe aûùfgße `Kúeùcûj^ KùfRùe @¤û_K
[ôaû @aiÚûùe IWÿò@û bûhûe K[û icâûU `Kúeùcûj^u
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i¹û^ CùŸgýùe “`Kúeùcûj^ iûjòZý _eòh\” MV^
Keò[ôùf û iõù~ûMagZü `Kúeùcûj^ue \êA
_âgõiKue fŠ^ùe ùbU ùjaû IWÿò@û RûZò _ûAñ GK
ùMøea_ì‰ð cêêjì�ð û ùaûfþU þ̂ ù~ ùKak IWÿò@û bûhûKê
@ûd� Keò[ôùf Zûjû ê̂ùjñ, IWÿò@û Gaõ AõeûRú aýZúZ
ùi awkû, iõÄéZ, CŸêð, @ûeaòKþ, ̀ eûiú, Rcûð̂ , fûUò̂ þ,
@û\ò bûhûùe c¤ \lZû @{ð^ Keò[ôùf û aûÉaòK
ùaûfþU þ̂ [ôùf RùY ajêbûhûaò\þ Gaõ _âPŠ _âZòbûe
@]ôKûeú û Kò«ê Giaê bòZùe IWÿò@û bûhû Zûu jé\dùe
GK ÊZª iÚû^ @]ôKûe Keò[ôfû û

Wü ùaûfþU þ̂ ̀ Kúeùcûj^uê iûjòZý KéZò C_ùe
MùahYû Keò `Kúeùcûj^uê CzßiòZ _âgõiû Keò[ôùf
c¤ ù~CñVò `Kúeùcûj^u eP^ûùe Zûu cZùe ZîUò
@ ê̂ba KeòQ«ò, Zûjû \gûðAaûKê _½ûZþ_\ ùjûA^ûjû«ò û
ùaûfþU þ̂u cZùe ̀ Kúeùcûj^ ù~Cñ icdùe C_^ýûi
aòhdùe iùPZ^ ^[ôùf, ùijò icdùe “Q’ cûY
@ûVMêŒ” _eò Pc}ûe C_^ýûi eP^û KeòQ«ò û cûZâ
‘_âûd½òZ’ eP^û ùakKê C_^ýûi i´§ùe @ù_lûKéZ
ùiPZ^ ùjûAiûeò[ôùf c¤ Zûu _âdûiùe iõ_ì‰ð i`k
ùjûA_ûeò̂ ûjû«ò û ùaûfþU þ̂ RùY iû]ûeY gâcòK _eòaûeeê
@ûiò[ôaû \e\ú cYòhUòG û ùMûUòG iû]ûeY cYòhe
Pò«ûùPZ^û Rúa^-R¬ûk i´§ùe ùi ùag  iùPZ^ û
ùiA[ô_ûAñ ùaû]jêG `Kúeùcûj^u _eò RùY iû]ûeY
cYòhUòGe eP^ûMêWÿòK Zûu jé\dKê GùZ Rúa« bûaùe
Ægð Keò _ûeòQò û Gjò IWÿò@û _âûY iû]ûeY \e\ú cYòhUòe
@aieKûkú^ Rúa^ ùiùZ iêL_â\ ùjûA_ûeò̂ ûjó û
@aie_ùe ùi aòbò^Ü _ûeòaûeòK R¬ûkùe Q¦ò

ùjûA_Wÿòaû iûwKê cû^iòK bûeiûcý jeûA aiò[ôaûe
iìP^û cùòk û \êbûðMý IWÿò@û RûZòe aògß\eaûeùe IWÿò@û
bûhû, IWÿò@ûbûhûe ZâûYK�ûð `Kúe ùcûj^uê _eòPòZ
KeûA[ôaû IWÿò@û_âûY aòù\gú RYuê IWÿò@û RûZò Vûa
Keòaûùe ilc ùjûA_ûeò̂ ûjó û ‘eûf`þ’ ^ûcùe Zûue
_êZâ i«û^ Kò́ û W. ùaûfþU þ̂u i´§ùe KòQò ùLûRLae
^ûjó û Zûu _eòaûe i´§ùe KòQò Z[ý iõMâj Keòaûùe
@ûùc G~ûaZþ ilc ùjûA_ûeò^ûjêñ û W. ùaûfþU þ̂u
i´§ùe Z[ý iõMâj _ûAñ C\ýc ùjùf Gjû ùaûfþU þ̂
Z[û `Kúùecûj^uê C_~êq gâ¡û I i¹û^ ùja ùaûfò
Gjò ùfLK cù^Kùe û ù~Cñ ùaûfþU þ̂ aûùfgßeùe
R à̂ò[ôaû RùY iûjòZý iû]Kuê aògß \eaûeùe _eòPòZ
KeûA_ûeòùf ùijò aûùfgßeùe ùaûfþU þ̂ ̂ òùR @_eòPòZ
Z[û @ùajkòZ û Gjò _eòù_âlúùe aûùfgße cêLýiÚkúùe
R^þ ùaûfþU^þue _âZòcì�òðUòG iÚû_^ KeûMùf, Zûjû
Zûu _âZò CPòZ gâ¡û¬kò jê@«û û

@ûRò ùù~ùZùak IWÿò@û cûù^ ò̂R cûZébûhû
_âZò C\ûiú^ Z[û aúZÆéj, W. ùaûfþU þ̂u IWÿò@û bûhû
_âZò @ ê̂eûM @ûùfûKa�òðKû i\ég IWÿò@ûcû^uê _[ _â\g ð̂
Keê û IWÿò@û bûhû I iûjòZý _ûAñ W. ùaûfþU þ̂u @a\û^
IWÿò@û iûj òZýûKûgùe Pòe\ò̂  _ûA Ê‰ûðleùe fò_òa¡
ùjûA ejê Gaõ _âZòUò IWÿò@û ùaûfþU þ̂u IWÿò@û iûjòZý
_âZò @a\û^Kê Maeð ij iáZòPûeY Keê û Gjò IWÿò@û _âûY
MùahK IWÿò@û R^cû^iKê Pòe\ò̂  _ûAñ C\þaê¡ Keê[û«ê û

iò- 105,
gêbcþ edûfþ @û_ûUùcð�,

NûUòKò@û, bêaù^gße

With Best wishes from

SHRI SUDHANSU PANDA
Principal

Siddhi Vinayak Public School, Balasore
Advisor, Heritage Club of Siddhi Vinayak Public School
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iõÄéZò _eµeû beû ùcû IWÿògû
@yð̂ û ^¦ú

cûYaiû Mêeêaûe Ihû (cûYaiû I cûY Ihû
^ûcùe c¤ RYû) IWÿògûùe _ûkòZ GK Kéhòbò�òK _aðö
Gjò _aðùe cjûflàúuê Méjùe ]^]û^ý aé¡ò ò̂cù« c¤
_ìRû Keû~ûGö cûMðgòe cûiùe IWÿò@û ^ûeúcûù^ Gjò
Ihû _ûk^ Keò[û«òö Gjò _ìRû @^ý ù\g I eûRýcû^uùe
_âPk^ ^ûjóö cûYaiû IhûKê flàú_ìRû c¤ Kêjû~ûGö
Gjò IhûKê IWÿògûe icÉ RûZòe ùfûùK _ûk^ Keò[û«òö
Gjò icdùe ]^]û^ý, aû›fý I \dûlcûe _âZòcì�ðò
eìù_ flàúuê KÌ^û Keû~ûA Nee gâú, icé¡ò, _eòÃûe-
_eòz Ü̂Zû @û\ò _âZò \éÁò \ò@û~ûA[ûGö cûMðgòe cûiùe
_ìRû Nùe ]û^ ùK�û aû "]û^ùaYú’ùe iRû~ûA[ûGö
]û^ùKŠûKê Mê̂ Úò Gjò ùc�û aû ùaYú Zò@ûeò Keû~ûGö

i«û^i«Zò ^[ôaû ^ûeúcûù^ i«û^ @ûgûùe Kû¬ò @ñkû
aû "gêLê@û ùaûjì’ aû "hVò Ihû’ Keò[û«òö

cûYaiû Mêeêaûee Kò́ \«ú akeûc \ûiu flàú
_êeûYùe a‰ðòZö Gjû cùZ \ûi\ûiú _eòùaÁòZ flàú
\òù^ Êûcúuê cûYaiû Mêeêaûe aûa\ùe RYûA ù\g
bâcYùe aWÿ ù\Ckeê aòùR Kùfö KòG Zûuê _ìRêQò
Zûjû RûYòaû ò̂cù« ùi Ne Ne aêfòùfö @ù^K ]^ú,
aWÿ ùfûK ùi\ò̂  Mêeêaûe ùaûfò bêfò ~ûA[ôaû ù\Lôaû
_ùe ùi gâúdû ̂ ûcK RùY \kòZ ̂ ûeú Nùe _j�ò[ôùfö
Ne\ßûe _eòÃûe Keò fò_ûù_ûQû Keò gâúdû Zûu _ìRû
_ûAñ iR, ùbûM-ù ÷̂ùa\ý @û\ò iRûWÿò eLôaû ù\Lô flàú
Zûjûu bqòùe cêt ùjûA ùiVûùe jó ejòMùfö Gjû
gêYò akeûc ùKû_Kùfö ùiùZùake icûRùe
\kòZcû^uê @Qê@ûñ bûùa MYû ~ûC[ôaûeê RùY \kòZ
ùfûKe Nùe _û\ ù\A[ôaûKê @_eû] aòùaP^û Keò
aWÿù\Ck \ßûe flàúu _ûAñ a¦ ùjûA[ôfûö @_cû ò̂Z
ùjûA ùi Neê aûjûeò Mùfö ~òaû ùaùk _Y Kùf
Kûkò@û-akò@û (RM Ü̂û[-akb\â) \êA bûAuê CPòZ gòlû
ù\ùaö flàúu ò̂ùŸðgùe icê\â Kìkùe ZûkùaZûk
^ûcK @ûC GK _âûiû\ MXÿûùjfûö flàú aWÿù\Ckeê
iaê Rò̂ òh fêUòù^A ZûjûKê gâújú^ Keòù\ùfö LûAaûKê
^_ûA \êAbûA ùbûKùe @ûCUê _ûCUê ùjûA ùghùe
ùijò _âûiû\ i¹êLùe _j�òùfö _âûiû\ cûfòKûYúu
@ûZòù[dZûùe aòcêt ùjûA ùicûù^ _âûiû\ cûfòK/

cûY aiûAaûeê "cûYaiû’ ^ûc @û]ûeòZö PûCk
@û\ò giý cû_òaû _ûAñ cûY aýajûe ùjûA[ûGö Gjò
Ihûùe ]û^cûY aiûA ZûjûKê _ìRû Keû~ûC[ôaûeê IhûUò
cûYaiû ^ûcùe RYûö

Gjò _að icû^ aò]ôùe IWÿògûe aòbò̂ Ü @û\òaûiú
icûRùe c¤ _ûkòZ ùjûA[ûGö iû«ûkcûù^ "Aeê
cûcùY’, bìdûñcûù^ "cMêgúe Mêeêaûe jfaû’, ùjû I
Icû^ûZýûcûù^ flàú _ìRû Keò[û«òö Gjò icdùe
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cûfòKûYúuê ùfûWÿòùfö @ûC _eòPd _ûAaû _ùe ò̂RKê
f{òZ cù^ Kùf \êA bûAö Qê@ûñ @Qê@ûñ ùb\bûa ejòa
^ûjó ùaûfò _âZògîZò _ûAaû _ùe flàú gâúc¦òeKê
aûjêWÿò[ôùfö

cûMðgòe cûiùe _â[c ]û^ @ck @ûe¸ jêGö
Pûhú Zû’e LkûKê ]û^jkû @ûYò[ûGö ]û^ @ck Keò
NeKê @ûYòaû @ûMeê Zû'e NeYú G[ôeê ]kû]û^e gògû
aûQò aûjûe Keò[ûGö Gjò ]û^e gògûùe ùaYú aû§ò
ùc�ò aû ùc�û _âÉêZ Keò GjûKê gêLûA @Zò ~ ô̂ I
@û\eùe eLô[ûGö Mêeêaûe Ihûe _ìað\ò̂ eê Ne \ßûe
@MYû I Ne Pûeò_ûL ùMûae cûUòùe fò_û ù_ûQû Keò
_eòÃûe Keò[ûGö @ck _ùe Lkûùe ùijò Éê_úKéZ
]û^Kê @ Ü̂ I ]^e ù\aú flàúue @ûgòh ùaûfò cû ò̂ Gjò
Ihû _ûk^ Keû~ûA[ûGö Mêeêaûeùe Keû~ûA[ôaû ùSûUòö
Gjò PòZûKê ‘ZâògûLû Mêz' Kêjû~ûG ö

“]û^ ùc�û” aû “]û^ MjYò” flàú iû@û«ûYòu
_ìRûyð^û PûCk aUûùe ùSûUò PòZû KûUòaû û cûMðgòe
cûiùe _â[c ]û^ @ck @ûe¸ jêG û Pûhú Zû’e LkûKê
]û^jkû @ûYò[ûG û ]û^ @ck Keò NeKê @ûYòaû û

cûYaiû Mêe êa ûe Ih û _ ìa ð\ ò^ eûZ òùe
MéjòYúcûù^ Ne\ßûe fò_ûù_ûQû Keò ùSûUòPòZû _KûA[û«òö
Mêeêaûe \ò̂  aWÿòùbûeeê CVò ^ûeúcûù^ iÜû^û\ò Kû~ðý
iûeò flàúu _ìRû @ûe¸ Keò[û«ò ö Mûñcû^uùe cjòkûcûù^
cûUòNeKê ùMûaeùe fò_ûù_ûQû Keò ^ìZ^ PûCke

_òVCùe ùSûUò Gaõ flàú_û\ùe @ûu«òö Nee _âZýK
\ê@ûe @MYû Kû Ú̂ I Pûeò_ûL ùSûUò PòZû\ßûeû iRû~ûA[ûGö
cûY LUêfò C_ùe GK ̂ ì@û cûYùe ]kû]û̂  beò eLû~ûGö
jk\ú I MêMêk aûUò cûYe C_e_ûgßðùe ùf_ \ò@û~ûG
~ûjû GK cêjñe eì_ ù^A[ûGö ùi[ôùe KCWòÿKê @ûLôbûùa
aýajûeKeò ò̂Re iéR^ ùg÷kò\ßûeû cûYKê GK iê¦e
cêjñe eì_ ù\A LUêfòùe eLô Zû C_ùe ]û^e ùc�ûKê
eLû~ûGö ^ûfòQòU I iê¦e _ûUK^ûùe IXÿYú ù\A
GjûKê GK ^a a]ìe eì_ i\ég Keû~ûGö ùKjò ùKjò
cûYKê KûeòMe\ßûeû MXÿûA ùiûf I @^ýû^ý \âaýùe
ùi[ôùe @ûLô, ̂ ûK, Kû̂  iê¦e bûùa MXÿûA _ìRû Keò[û«òö
cû’flàúue LUêfò aû @ûiÚû^ Pûeò_ùU ùhûk _ûLêWÿû
aògòÁ \òaý, _\à @u^ Keû~ûA[ûGö Nee PZêü_ûgßeðê
cû’ue _\à_û\e PòZû @ûiÚû^ _~ðý« @uû~ûGö ùKjò
ùKjò Ma_Zâ, MdûZêkiú, Kkû_ûZò, iò¦ìe `eê@û,
_ò�kcì�ðò AZýû\ò c¤ eLô[û«òö ]û^LkûKê c¤ ùi\ò̂
ùSûUòPòZûùe PòZâòZ Keû~ûA[ûGö flàúue iÚû_^û _ûAñ
VûKêeNee GK ÊZª iÚû^ ̂ òeì_Y Keû~ûGö _ìRûiÚû^ùe
_òVCùe ùKûVò Keò ùhûjk _ûLêWÿû _\à`êf @uû~ûGö
_ìRû _ûAñ _ìaðeê _âÉêZ Keò eLû~ûA[ûG @ck ùjûA[ôaû
gêKæ]û^, cûY, Mê@û, KCWòÿ, ^Wòÿ@û, \ìa, aeùKûkò _Zâ,
iò¦ìe, ]ì_\ú_ I ù^÷ùa\ýö cûY aiûAaû _ìaðeê
ùijòcûYKê jk\ú _ûYòùe ù]ûA Leûùe gêLô~òaû _ùe
iò¦ìe ùaûkû~ûGö _â[ùc GK LUêfòùe KòQò ì̂@û]û^
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eLû~ûGö iò¦ìe ùaûkû~ûA[ôaû cûY aû MCYúKê flàú
ù\aúue _âZúK Êeì_ ì̂@û ]kû]û^ùe _ì‰ðKeò Zû'
C_ùe Mê@û eLû~ûGö ùijò cûYKê LUêfò C_ùe aiûA
Zû'C_ùe ]û^ùaYú eLô ^ìZ^ _ûUfêMûe IXÿYú
Xuû~ûGö flàúuê GK ^aa]ì ùagùe iRû~ûA P¦^
iò¦ìe @û\ò ù\A iÚû_^û Keû~ûGö aò]ô @ ê̂~ûdú LUêfò
C_ùe flàúue KûVùe ò̂cðòZ _âZòcû, _û ò̂@ûñ, @ûA^û,
K{k Gaõ LUêfò _ûLùe @ûLê, cìkû ̂ òKUùe eLû~ûA[ûGö

_ìRû Kûkùe ]ì_, \ú_ I ù ÷̂ùa\ý @û\ò @_ðY
Keû~ûG flàúu _ûLùeö _òVû_Yû I `kcìk ùbûM
(K\kú, ùQ^û, ^Wÿò@û, MêWÿ, ùMûfceòP I @^ýû^ý
`k) flàúu _ûLùe fMû~ûGö G[ô ijòZ cŠû _òVû
Zò@ûeò Keû~ûA ùbûM \ò@û~ûA[ûGö aòbò̂ Ü _ûkòùe bò̂ Ü
bò̂ Ü _òVû_Yû _âÉêZ Keò flàúuê _ûLùe fûMò Keû~ûA[ûGö
flàúuê ]ì_, \ú_, ù ÷̂ùa\ý ij aûkùbûMùe ùQ^û,
MêWÿ, ^Wÿò@û, K\kúKê PKUò ùbûM fMû~ûGö Zò̂ ò ]ì_
c¤eê GjûKê aûk]ì_ Kêjû~ûGö Gjû_ùe c¤ûjÜ ]ì__ûAñ
_âÉêZò @ûe¸ jêGö c¤ûjÜùe guêWÿò ]ì_ùe fûMòùjaû
_ûAñ Lôeò aû ZeY, PKêkò_òVû, ZeKûeò AZýû\ò _âÉêZ

Keû~ûA gâ¡ûe ij ùbûM fMû~ûGö c¤ûjÜ ùbûM_ùe
cû’u i¹êLùe flàú _êeûY ùaûfû~ûGö Gjò ùbûM Nee
_âùZýK i\iý LûA[û«òö GjòùbûMKê _eòaûe QWÿû @^ý
KûjûKê ^ù\aûe ^òdc @Qòö ùMû]ìkò icdùe i§ýû
]ì_ùe @ûC [ùe aûk]ì__eò ùbûM fMû~ûA iõ¤û _ìRû
Keû~ûG ö \ßòZúd Mêeêaûeùe PòZC_òVû, \jòKûfê@û,
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